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FLORES DINIFERNO 


SECRET HISTORIES CENSORED 
DREAAAS 


It is a fiinny thing how our recant past can 
be so obscured, so difficult to get a handle 
on. Most of our past is fed to us by people 
with their own agendas, so the 1950's has 
been obscured by HAPPY DAYS, SHA NA 
NA, GREASE, poiitical agendas, oldies 
radio. We seem to edit our past, all the 
while claiming we have to remember it or 
else. Actually, lots of countries have 
remembered the past, and then turned 
around and created the same errors. Per- 
haps the past is only important in that we 
can contrast attitudes of then and now. 
Maybe that’s all It Is good for. 

Watching 1950's American TV shows 
one would never know that there was a 
restless underground In the states. A 
sexual underground that discovered and 
kept alive Betty Page, who now Is the dar- 
ling of the DETAILS-VANITY FAIR-ROLL- 
ING STONE crowd and has been dis- 
covered by Europe again. Listening to 
commentators on the 50’s about how 
boring It was would make you forget that 
this was the time of Lenny Bruce, The 
Beats, a restless urge that seemed to touch 
a significant but not necessarily large part 
of the population - an urge to expand the 
mind and experience beyond the norm. 
How was this possible? 

I say it was a climate created by Elsen- 
hower. Under Harry Truman, Senator Mc- 
Carthy had been unleashed along with the 
House of Un-American Activities (HUAC) 
to the cheers of the Demoaatic Party, in 
order to discover commies under the bed, 
or so they said. Actually, there are several 
oases on record where those cooperating 
with this Inquisition and giving names were 
being given lists of names and told not to 
mention others! I once saw McCarthy’s 
right hand man, Roy Cohn, squirm when 
asked why that was done. A climate of fear 
and distrust was being whipped up. Paul 
Robeson, the singer- turned-actor-tumed- 
communlst-turned nationalist visited 
Truman in the White House to ask him if 
the Federal Government would investigate 
lynchings . That got him physically thrown 
out of the White House and rxmdemned in 
the nation’s press. How dare he! In the 
frenzy of paranoia Truman did something 
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that offended World War 2 hero Ike Eisen- 
hower. 

He signed an order for the removal of all 
Dashlell Hammett’s books and that really 
seems to have bugged him. One of his first 
actions as President was to return Ham- 
mett to the book shelves. And let it be 
known to the Army that the President was 
not going to give McCarthy the full support 
that Truman had. The Army went after, and 



irving Klaw shows Betty Page the ropes. 


brought down, the man who had turned the 
country in on itself. There Is a strange mo- 
ment in the film THE ATOMIC CAFE where 
nuclear bombs go off and the voice of 
Eisenhower giving his inaugural address is 
heard. I went over to the TV and turned the 
picture off and let the sound run. Despite 
what you have been led to believe the 
speech Is a calming speech. For years 
during the involvement of the U.S. in Korea 
Truman had threatened using the Atomic 
Bomb on Korea. Eisenhower was one of 
the only military leaders to oppose Its use 
in Japan, he certainly dIdnT want Truman’s 
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toy used on Korea. For years, Truman’s 
Joe McCarthy had searched for hidden 
Communists in our government, while un- 
known to most Americans Truman was ac- 
tually involved in a heavy shell game - while 
America looked under her bed for Reds the 
government hid Nazis in South America 
and in our space program. Elsenhower’s 
Inaugural address was a reminder to a na- 
tion caught up in the frenzy of a Red 
nightmare that there was nothing to worry 
about. We were the strongest and richest 
nation on earth, why not enjoy it? For this, 
Ike was and to this day still is, called our 
most boring president. 

The Democrats hated it when a crisis 
would arise and Ike would go golfing. 
Truman and Roosevelt before him would 
make dramatic pronouncements - people 
lost track of how many times Truman 
threatened nuclear war against Korea and 
other nations. It happened that often. Yet 
here was a president who, when faced with 
nations trying to visibly shake him up, could 
be found on the golf course. 'Waiting them 
out” was also the course Ike wanted In 
Japan during World War 2, the island was 
surrounded and our intelligence told us 
they had a few months at best before the 
Japanese ran almost totally out of food. 
Despite what you have been told over the 
years, no nation on earth has fought to the 
last man when the man's family hasn't 
eaten In a month. 

America began to relax. Strange things 
started happening. Things thatforreasons, 
mostly political, you and I have been told 
nothing but nostalgia and lies about. How 
many times have you been told of the Red 
paranoia 'that happened in the Elsen- 
hower Years"? How many times have you 
read of "the boring 1950's" in article after 
article? 

Boring. Like when some southern hillbil- 
lies mixed a little gospel , a little country and 
a shot glass full of rhythm and blues 
together and came with the foundation of 
rock 'n roll, rockabilly music. Boring. Like 
when Steve Allen opened his late night 
show In bed - a bed 50 feet up in the air In 
Times Square. Boring like drive-in movies 
filled with your best friends - that girt in the 






too-tight sweater, jeans and far away eyes 
and THE BLOB on the screen. Boring like 
Lenny Bruce and his stripper wife Honey, 
in the days when you could see strippers, 
comedians and jazz musicians on the 
same bill. Boring poets like Ferlingetti, 
being read in coUeges everywhere, writing 
about how boring life was. But he was sell- 
ing. And his fans were hateful towards rock 
music - but were still spending their nxmey 
on folk and blues. A new deflnition had 
arisen in a political consumerist society - 
you could define your politics and tastes 
not by what you knew • but by what you 
bought. And buying was what ^nerica did. 
First televisions, ttien refrigerators, the 50’s 
were a time of enjoyment and spending. Of 
developing new pop cultural forms. Yet we 
are told of the innocent 50’s. 

Innocent like a switchblade knife. Some 
restless army vets, many of whom had 
been called to Korea as well as World War 
2, decided it might be fun to get together at 
the end of their duty and ride t^kes. Sol- 
diers have said such things for centuries 
and never followed through. These guys 
did it. The result can be seen in THE WILD 
ONE. which was based on an actual take 
over of a town by such a biker club. 

Kenneth Anger first told me of a gay bar 
in Chicago called The Gold Coast \^ich 
had murals painted around the bar in the 
early 1 950’s of heterosexuals dressed from 
head to toe in leather and standing by their 
bikes. I looked at the paintings (if anyone 
out there has a photo of them please con- 
tact me at once) and couldn't believe it. I 
talked to the owner and discovered that in 
the eariy 1950*8 the leather/s&m/bondage 
scene was as much hetero as it was gay! I 
know what you’re thinking - people going 
to bars that catered to their sexual desires 
and having fun with roles that weren't 
"simply straight" and they were heteros!?! 
I know it seems hard to believe - but just 
down the street were the transvestite 
shows which drew hetero couples - well, 


even up to this day. These leather bars 
which catered to heteros ended by 1955 
when the Democrats called hearings on 
obscenity and targeted the leatoer crowd, 
hieteros went underground. Gays kept the 
bars afloat. Betty Page was forced to tes- 
tify in front of the Democrats who held the 
inquisition. Using hearings have been a 
weapon of Democrats since McCarthy. It is 
unknown if she spotted John F. Kennedy 
and Senate Kefauver together. According 
to one recently published book, they would 
attend the hearings together, get turned on 
by the hearings and private room of 
evidence and |:xck up giris after the hear- 
ings ended! For sex parties! 

To me, hearings are a euphemism for in- 
quisitions which are European in nature 
and have nothing to do with our Constitu- 
tional frame work at all. They do keep the 
party not in power in the news, so they have 
some purpose. 

America began worrying about her kids 
in this period. Horror and crime comic 
books seemed to lead to real life crime. 
What else could explain it, since everyone 
knows kids are by their nature innocent? 
How many young killers were being found 
with greased back hair and side bums - 
could the music of redneck country boys be 
turning their kids into the same? If rock was 
integrated and black acts could perfomi 
wth white, wasn't integration just a step 
away? 

It was no coincidence that the delinquen- 
cy hearings of 1955 included comic books 
and obscenity like giris posed in high heels 
and nylons. If they had been held two years 
later they would have Included rock. The 
proof is that Democrat Tipper Gore tar- 
geted rock over all other media for her dog 
and pony show that she has going with her 
husband. (She says she is against censor- 
ship, then her husband attempts to pass 
bills v4iich encourage censorship - and we 
arent supposed to notice.) 


How many have forgotten that Lenny 
Bruce was busted for obscenity when a 
Democrat was In the White House? How 
come he could do his act uncensored 
under Ike? 

A growing cynicism was spreading 
throughout the land • it was reflected in the 
film noir genre, and in a new approach to 
ton publishing. Up until the 1950’s ton 
magazines usually r^rinted whatever the 
film company gave them. Along came 
CONFIDENTIAL which decided that rather 
than follow the image the PR departments 
had carefolly built around the star, they 
would try to go behind the image. The 
American public loved watching carefolly 
contrived images knocked down. They still 
do. 

In this issue, you may come face to face 
with a period you think you know - be 
forewarned, this is a no-nostalgia peek. 

MichaelFiores 

P.S. Isn’t it fonny how the exact same 
people who wanted to ban PLAYBOY, who 
wanted to censor cable, who want Con- 
gress to stop cartoon shows which adver- 
tise toy tie-ins, who wanted RAMBO 
banned and openly worried about the 
RAMBO mentality (as if there was such a 
thing), and wanted slasher movies stopped 
can’t believe that anyone would want to 
take away money from the National En- 
dowment For The Arts (NEA)? 

Isn't it funny how the government can 
force the NEA into not giving money to 
obscene art, but protestors carry signs at- 
tacking only Jessie Helms? (Where were 
Ted Kennedy and Paul Simon and the rest 
of the Democrats when that bill went 
through? Was Heims the only person who 
voted for it?) Who’s kidding who? 

Everyone wants to censor something. 
Me? I want to censor the censors. 

Cheers! 


ADVERTISE in IT^S ONLY A MOVIE ! 

Contact Bryan Wendorf or Michael Flores at 
312/738-0985 for more information! 
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DOAM LETTERS TO THE EDITOR 


(The following letter is excerpted 
from several letters from Greg 
Goodsell). 

Back In the summer of 1989 I contacted 
SUSAN TYRRELL for an inteiview, ac- 
companied by Larry Gragg and Stan Far- 
rington. I conducted the entire interview 
and prepared the questions. The tape of 
the interN^ew was transcribed by Farrington 
and was passed off to Weldon as being his. 
When I discovered this I contacted Weldon 
and told him it was mine. When I explained 
that I write for small press publications he 
said, 'Who cares about those fan publica- 
tionsl" I could not believe how rude he was. 

I asked him to just contact Tyrrell and ask 
her. He said he would look into it if he had 
time. 

As the publication date drew closer I con- 
tacted him , had my lawyer contact him who 
threatened to slap a restraining order on 
him unless the interview was returned to 
me. It never was. He become even more 
rude and more anti-fan in his comments to 
me about the "little fan press." Then he 
went one step further by adding his own 
name to the article! He wasn't even there! 

The magazine came out and Tyrrell told 
him that the interview was actually done by 
me. I sent out tetters to publications big and 
small all over the world complaining about 
his treatment of me, other shocked fans 
wrote him and asked why. He called and 
was very apobgetic, said he didn’t mean 
his comments about psychotronic film fans 
but he was only responding to his first call 
from a lawyer as he never had received a 
call from one before. He promised to cor- 
rect the problem in the next issue. 

Mike, I have trouble believing fully his 
apology. He was rude about the fan press 
before my lawyer called and dismissed 
anything I had to say because I had only 
been published in magazines such as 
DEEP RED, SUBHUMAN. WET PAINT. 
ZONTAR THE MAG FROM VENUS etc. 
He also lied when he said it was the first 
time he'd run into lawyers, as you seem to 
have had problems with his attitude as well. 
Still, I hope he keeps his word this time, I 
guess 111 just have to see. 

He assured me his magazine does not 
sell much, that he is only a fan himself and 
to please not sue him for this error in judge- 
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ment. I was so depressed I was ready to 
quit fandom. 

Finding out in your letter that you were 
treated even worse by Weldon at least lets 
me know I’m not the only one. But Mike, 
you should have told people what Weldon 
did in your mag. Maybe I wouldn’t have 
been so shocked. 

I would like to write for IT’S ONLY A 
MOVIE and start a Psychotronic chapter 
like yours in Bakersfield, California. Please 
send details. 

Greg Goodsell 

Bakersfield, Ca. 93304 

For those who don’t know, we had 
brought Weldon to Chicago on 3 occasions 
and had heavily promoted his book for 4 
years on a monthly basis. We started lOAM 
as a copy machine zine and differed in 
Weldons’ original zine in that we covered 
pop culture as a whole, not just films on TV. 
He opposed us covering rock, comix, TV 
shows, allowing writers to bring up political 
ideas, on and on. To my surprise the first 
issue of his mag came out with all the ele- 
ments we had in lOAM and that he did not 
approve of (or so he said). 

There was no motion of our group or the 
shows we’ve done that have drawn up to 
1500 people. Well, it’s his mag. I felt hurL 
but looking through the mag I saw he didn’t 
mention anyone else either - the fan press 
that promoted his book year after year was 
forgotten and not given credit. When I asked 
him about it he just said they were too small 
to have an impact. 

Next, a review of lOAM and a piece on our 
film society appeared in JOE BOB BRIGGS 
zine, WE ARE THE WEIRD, and Weldon’s 
press agent (!) contacted Joe and told him we 
weren’t the real psychotronic (even though 
Weldon had written for us over 6 times) and 
Weldon was the only spokesman for these 
films. 

I called Weldon and told him that was dirty 
pool. He said he didn't know a thing about 
it, didn’t like Joe Bob Briggs (or Film Threat, 
Re/Search - in fact was delighted that they 
had the INCREDIBLY STRANGE FILM 
BOOK idea ripped olTby a British TV com- 
pany), and would ask his PR man, Gary 
Hertz about it. (Sound familiar Greg?) He 
said he would clear it up in the next issue, so 


would I please continue to sdl his mag to my 
members. Stupidly, I bdieved him. 

Itdidn’t appear. Therewasn’troomhetold 
my lawyer, and a story would appear later, 
in the next issue. (Greg, this is what he tdls 
everybody.) So please sell his mag again. 
Once bitten, twice shy, but I did anyway. 
You can guess what happened next. He told 
me if I didn’t have a tape of his conversation, 
how can I prove he n^e the promise. And 
besides, he was to appear on MTV. And by 
the way, how many copies of the issue did 1 
want? 

I think he will apologize to you, and decline 
to say how his name ended up on the article. 
The reason - you could sue him from here to 
kingdom come and probably aid up owning 
the mag. That is why he overnight became a 
"small zine". 

I believe we have expanded the notion of 
Psychotronic far beyond his original TV 
guide (he never had a film society in New 
York) and that we write better. It is up to the 
people who write and buy his mag to decide 
whether or not they wi^ to support him. 
Anyone wishing to support us or even not 
take a stand is ok with me. It’s your life. To 
start a chapter write for details. 

Mike 

Dear Michael, 

Hi! I'm a big fan of lOAM. Just thought 
you'd like to know there has been a 
Psychotronic Film Society here in 
Washington, D.C. for about a year. We’ve 
shown films and videos at local clubs and 
Arts Centers. We are also planning a show 
with the American Rim Institute. 

We also run a "Psychotronic Hotline" — 
a periodically up- dated hotline of local 
psychotronic picks. The number is 202- 
256-4582. Everyone is welcome to call and 
even contribute. We charge $5 for mem- 
bership, and have t-shirts for $10. If anyone 
would like to join, leave a message on the 
hotline or write me. 

Melanie Scott 

2023 Allen Place, NW 

Washington, D.C. 20009 

Great! You know, Flores is a great public 
speaker on pop culture as wdt ... 

Pam "Boom Boom "Smith. 




§Illustriitor 
§ Computer Artist 
§Desi^er 
ITppoppher 


' JfMES NfFF 


{ Born 8 August 1960, Longview, Texas. Transported via divorce to Little Rock, Arkansas 1965; Current Little Rock 
resident. Turn Ons: Very Hot Cheese Dip, Art Deco, Bjork, Red Vinegar, Cold-Sweat R.E.M- Dreams, Snow, 
Twin Peaks (of both varieties). Turn Offs: Art-Fags, Burnt Umber, Summer, Censorship, Medocriw Standard 
Pagans. Race: Celtic-Welsh Caucasian- Yhettisan. Religion: Calvanist. Favorite Films: VViseblood, Parents, The 
Wicker Man, The Man Who Would Be King, Badlands, Diary of a Mad Housewife, Susperia, Bar Fly. 
Professional Goal: Film Design and Art Direction/ Filmmaking and the utter elimination of everyone between 
myself and my goal, Heh-H«m-heh. Animation, both computer and traditional. To contribute to the revivial of 
Art Deco as a graphics element in all media, and to someday understand the meaning of the word "Slack" from a 
purely art-sustained, professional existence without the interference of the evils of slai-werk . 

Note: Always interested in receiving photographs of nood females of every possible variety for use as resource material 
~~ .current and future artistic projects. All correspondence c/o *Mike at the Psychotronic Film Society. 



Mike and Pam, 

10AM #2 is another great issue. I enjoyed 
all the articles and reviews. I t(X) remember 
ttw anger about TV violence after R(3bert 
Kennedy’s murder. It is sad that some folks 
are willing to believe TV (and Film ) 
violence is turning us Into mindless killers. 
That’s an easy answer to a problem that 
will never end. It would be nice to live in a 
world where people never killed each 
other, but senseless killing has gone on for 
centuries so I doubt banning violence on 
TV or in movies (or even violent music and 
pornography) would change the world very 
much. 

Perhaps pointing the finger at TV 
mayhem as the main source of our 
problems helps some folks cope with the 
insanity of fois world. Hey, I'm happy for 
them, but I feel they are wrong. Murder is 
as old as time itself. It is a dark side of 
human nature that TV has nothing to do 
with. Perhaps there are no answers. 

The video, RAMPAGING WOMEN isa lot 
of fun! I look forward to more! 

Conrad WidenerHO 
Atlas Ave S. 

Conneilsville, PA. 

The next video RAMPAGING WOMEN 
IN THE QUEST FOR BETTY PAGE will 
be shot on super vhs using a steadi-cam (!) 
by DAN KROGH, biographer and assistant 
director to HERSCHELL GORDON 
LEWIS. Next issue we’ll have a piece on it’s 
making - and you’ll meet the girl who looks 
like Betty!!! Mike 

Ooops, outta room, send those let- 
ters to our address, LETTERS TO 
fOAM, P.O. Box 14683, Chicago, H 
60614-0683. When in Chicago, caii 
312-738-0985 tor info on our week- 
ly shows. 
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By Michael Flores 


Every Monday morning I head over to Cosmopolitan Drugs on Chicago Avenue to pick up the tabloids and look for the latest 
gossip magazines. From low brow to high brow, 1 first pick up the papers - in order of accuracy I get THE NATIONAL ENQUIRER, 
THE STAR, THE NATIONAL EXAMINER, WEEKLY WORLD NEWS and the brilliant satire of gossip papers, THE SUN, Then I 
pick up the high brow gossip zines: SPY, VANITY FAIR and DETAILS, It Is a weekly habit that first began when I was a kid sitting 
in beauty parlors waiting fa my mother to finish having her hair done. In those days there were gossip magazines chronicling the 
private lives of Elizabeth Taylor, Richard Burton, Eddie Fisher and other 1960's celebs and near celebs. What I didn't realize as 
a kid was that the^e publications owed a debt to a man named Robert Harrison, the creata of CONFIDENTIAL MAGAZINE. 


CONFIOENTIALLY 
YOUR 


Harrison was a publisher of girlie 
magazines in the 1940’s, and discovered 
Betty Page (see Jean Howard's article on 
Betty in this issue). Sold under the counter 
in most states with titles like WINK, FLIRT 
and EYEFUL, these magazines featured 
pin-ups of beautiful women with a twist of 
fetishism. By the end of 1952 many girlie 
mags were flooding the market and Har- 
rison decided to print a scandal magazine 
that would break with the tradition of Hol- 
lywood fan mags by going beyond the 
studio press releases to dig up old and new 
dirt on the stars. Although many have 
traced the end of the studio system to 
everything from television to stars demand- 


ing to be free agents, this underestimates 
the power that CONFIDENTIAL had over 
the industry. 

Hollywood had survived scandals about 
the mistreatment of child stars. It had sur- 
vived calls for censorship and the Fatty Ar- 
buckle scandal. It had always won by ap- 
peasing the public. But Harrison could not 
be appeased or bought off. He also did not 
care if he was called every name in the 
book. After all, his earlier gitile mags were 
sold under the counterand blasted from the 
pulpit. He was immune to being called 
names. Unlike every other fan publication 
or newspapercolumnist, he had no respect 
for Hollywood at all. People say that the 


tough columnists of the day, Hedda Hop- 
per, Walter Winchell, Irv Kupcinet, Ed Sul- 
livan (he started as a Hollywood columnist) 
provoked fear in many celebrities. But 
these columnists liked Hollywood. And 
while they would blast some stars they 
would also promote others. To Harrison, 
there was nothing about Hollywood worth 
prornoting, 

Hollywood had built a huge bullshit 
machine called "The Press Department." 
Here a star would have his or her name, 
past and interests changed to draw In the 
public. Images were created, and, for the 
most part, were repeated word for word by 
the "above ground" press of the day. Har- 
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rison had watched Senator Kefauver’s 
hearings on organized crime and the 
ratings on television go through the roof as 
housewives gave up doing housework to 
watch the inside dirt and scandal. His first 
issue had a modest print run of 150,000 
copies, but it wasn’t long before CON- 
FIDENTIAL had become the biggest sell- 
ing newsstand magazine in America. Hol- 
lywood put pressure on Washington to do 
something about Harrison, he responded 
by including Washington figures in the 
magazine as well! 

It wasn’t long before CONFIDENTIAL 
had become a name that provoked fear in 
the powerful circles of Washington and 
Hollywood. Much of the American press at 
the time handled Washington the same 
way they did Hollywood - a press release 
came down and was printed word for word 
by the press. Indiscretions known by the 
press were winked at ~ Harrison would 
name names and incidents. First, he 
bought $60,000 worth of libel insurance in 
Europe a year, Anyone who sold him a 
story or verified a fact would sign a contract 
that made them equally liable for slander 
or libel in a lawsuit. Next, he dealt with only 
one distributor, a company in New York 
that distributed the magazine all over 
America. This created a loophole for him - 
- he wasn't actually distributing the 
magazine all over America - it made suc- 
cessfully suing him an almost impossible 
task. On his payroll were private detec- 
tives, call girts, employees at studios and 
hotels who kept track of the comings and 
goings of celebrities. Sometimes agents 
and studios would cooperate with him. He 
would tell them what was about to be 
published about a big star and they would 
give him lesser stars on a silver platter just 
to drop the story he was about to run. 

In Europe, the United States is often 
referred to as "The land of hope and 
denial." Sometimes I wonder how a country 
that believes in free speech can also 
believe in libel laws, slander laws, 
copyrights and trade marks. It seems to me 
that those things inhibit free speech. It’s 
funny to me that other industrialized 
countries have much more lax rules 
governing these things. {In Japan a 
copyright lasts for only 20 years, in England 
you can buy a license to release live shows 
and alternate takes of rock albums and the 
group gets a piece of the licensing fee, 


even though the material is unauthorized. 
Here in the States, several lower courts 
have ruled foat we have changed our 
copyright laws so many times that they are 
incomprehensible.) 

The first issue of CONFIDENTIAL in 
December of 1952 contained an editorial 
by the editors which contained the follow- 
ing: 

"Here you will read about the 
famous who are infamous; about 
the glamourous who are 
deglamorized ; about the mugs and 
the mobs; about high society and 
low society. Yes, you may be 
shocked, but at least you’ll get the 
truth without any trimmings...We 
expect to be called a lot of 
names..." 

*IT)e first issue mixed gangsters, politics 
and show biz. The first article on Hot 


Springs, Arkansas alleged that the mob 
ruled the city with an iron hand, openly run- 
ning casinos, peep shows and houses of 
prostitution. It had become a wide open 
gangsters paradise. lT>e n^ article was 
about New York socialites (listed in the so- 
cial register), who not only ran prostitution 
rings, but staged orgies for New York's 
police department! This was followed by an 
article with photos on torture in southern 
chain gangs. Next, an article on why sports 
h^oes are lousy lovers - who, at the time, 
had the highest divorce rate of any 
American profession. 

Next up were two photos "too hot to print" 
One was a photo of "playgiri daughter" 
Patsy Ward of the "Birmingham chain store 
tycoon" running and posing in the street 
with a blissed -out look on her foce in 
nylons, garter belts and underwear as her 
frantic body guard chased after her to cover 
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her up with a jacket. The other photo was 
a shot of a messenger service head caught 
in a bedroom with a gorgeous married 
blonde and trying to throw a telephone at 
the photographer. The message was clear 

- no matter how much money you had, no 
matter how powerful you were - CON- 
FIDENTIAL would make sure you were not 
safe in the bedroom or out. And this was 
only the first few pages of the the 
magazine! There was also an article about 
how 50,000 negroes would vanish from the 
census every year - because they would 
pass for white! Then they printed the 
photos (without the names) of well known 
scientists, actresses, writers showing 
which ones were passing for white! 

This was followed by an article "Worid’s 
Queerest Wedding’ about two men marry- 
ing in France, with photos. They also used 
lines like, “Everyone was very 
gay” proving that the word "gay" 
had a homosexual connotation 
even in the 50’s. Next up was an 
article on how the mob had 
changed in Chicago, printing 
names that I'll be the first to admit 
even I'm scared to print. I kid you 
not. Did you ever wonder why 
Chicago has been a one political 
party town? This article printed 
the names of all the Republicans 
killed by the mob for trying to 
clean up Chicago! With this ar- 
ticle they went even further than Kefauver 
would dare to go. 

Word began to spread through out the 
beauty parlors of America. Women began 
buying CONFIDENTIAL by the millions. 
The magazine delved deeper and deeper 

- sometimes using facts, sometimes in- 
nuendo and doctored photos (now a staple 
of gossip newspapers). The stars tried to 
fight back, but the loopholes kept them 
from silencing the magazine (California 
slander and libel laws did not cover New 
York slander and libel laws). One of my 
heroes, Robert "THUNDER ROAD" 
Mitchum tried after they printed a story 
which, reading today does stretch the im- 
agination a bit. CONFIDENTIAL alleged 
that Mitchum had drunk two bottles of 
scotch and showed up at Charles 
Laughton's for a masquerade ball. They 
further alleged that he had taken off all his 
clothes, poured ketchup on himself and 
danced around the room claiming to be a 
hamburger! (Groucho Marx once showed 
up at a Hollywood masquerade party nude, 
but there was no CONFIDENTIAL around 
at the time.) Actually, I liked the story and 
would like to believe it was true, just be- 


cause I dig Mitchum and have always 
thought of him as a cool, tough in- 
dividualist. But the story does sound a bit 
far fetched. "Ever try to stop a Dancing 
Hamburger?" winked the magazine. 
Mitchum sued, but at a press conference 
admitted he didn't think he could win but he 
wanted a chance to tell America's women 
that the story was untrue. Harrison beat the 
suit by saying he had never done business 
in California, which was true. He gave his 
magazines to a distributor in New York. In- 
nuendo got them the most headaches. 
Sometimes they got away with it - like 
when they listed all the "women com- 
panions" of Marlene Dietrich. Sometimes 
they didn't. 

Doris Duke, the tobacco heiress, was 
shocked to read an article that alleged that 
her fonner chauffeur, a "Prince Paris" from 


Africa and "former witch doctor" would ac- 
company her to her home to "cure her of 
insomnia." The article didn't actually claim 
anything improper happened, but was writ- 
ten in a "nudge-nudge-wink-wink-know- 
what-l-mean" style that even the dumbest 
housewife could figure out. Then, stunning 
actress Liz Scott picked upacopy of CON- 
FIDENT! AL and read that her name and 
home phone number (which they printed!) 
had been found in a raid at a call girl busi- 
ness that specialized in providing models 
and actresses for their upper class clients. 
Again, they did not actually say there was 
any connection between her and the agen- 
cy, nor was there any proof to connect her 
with the "agency." But they pointed out that 
her name was there (nudge-nudge-wink- 
wink). Sadly, her career never recovered. 
Both Duke and Scott sued CONFIDEN- 
TIAL. 

One of Harrison's editors vanished for 
several days after mob hit men began look- 
ing for him. To this day, no one knows how 
he got out of that. Then they hit 
Washington's sacred cows. They 
published an article stating that if the 
government was ever strapped for cash 
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they would have to take it from Social 
Security. Frantic Congressmen and 
Senators rushed home to tell their con- 
stituents that Social Security was untouch- 
able and would last forever. Yeah, sure. 
Then at the height of the obscenity hear- 
ings they printed a list of the government 
agencies that were printing pornography 
for circulation among the Washington 
bureaucrats. The FBI was called in. The 
word went out. "Get CONFIDENTIAL". 

The FBI was already angry at Harrison. 
Officially, the FBI claimed that the Mafia did 
not exist. They did not like this monthly 
magazine printing stories about a group 
they claimed did not exist. But no one could 
figure out how to have overt government 
censorship of the press without violating 
the Constitution. Then Harrison provided 
them with the weapon they needed. 

California had called for hear- 
ings into the magazine. CON- 
FIDENTIAL responded by send- 
ing subpeonas to every single 
Hollywood star they had covered. 
Almost every single one of them 
left town! VARIETY reported that 
Hollywood become a ghost town 
over night. The intimidation had 
worked. 

Harrison printed an article on il- 
legal abortions and the deaths 
and damage that occurred to 
thousands of women every year. 
CONFIDENTIAL openly speculated on 
how those deaths would go down if abor- 
tion was legal. They were immediately 
charged with obscenity. The government 
had them. Hamison negotiated a deal that 
let him escape with his life and money in 
1 958 with the promise that he would never 
print expose- type stories again. (A bizarre 
court order to say the least.) The magazine 
was sold many times over the years but 
never had the circulation or scandal of the 
original. (With one exception - during the 
Viet Nam war the owners printed the 
names of Pentagon officials who had set 
up houses of prostitution for soldiers in Viet 
Nam. A visit from the FBI convinced them 
to sell the magazine). 

CONFIDENTIAL was the 50's without the 
Ozzie and Harriet veneer that the regular 
press had. If they did anything positive it 
was to show that all the problems we have 
today were around then and probably 
before. It's just fhat we like to deny our past 
and decry our "present day" transgres- 
sions. Why can't we have things like they 
were in the old days? CONFIDENTIAL 
reminds us that we do. 
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THE DAY COAAICS DIED 


By AAonte 


Ever hear an dd-fimer say "Things sure 
ain't what they used to be"? Knowing you 
iT'S ONLY A MOViE readers you probab- 
iy iaughed in the oid fart's face, right? Weli , 
we've got news for you - that dd-timer was 
right, especiaiiy when it comes to today's 
newsstand comic books. Those good old 
days of four color thrills and chills are truly 
gone forever, kids. The comics available at 
the stands these days aren't even fit to wipe 
your rear with — they're guaranteed to give 
you hemorrhoids!!! But back in the good d' 
1 950's there was a publisher with an entire 
line of comic books that were guaranteed 
to blow your mind!!! They were called 
E.C.'s and the wacky wonder behind this 
fine line of comics was none other than Wil- 
liam M. Gaines, publisher of the ever- 
popular MAD magazine. 

Bill Gaines never planned to be a comic 
book publisher, but fate sometimes works 
in wondrous ways. 

The year was 1947. Bill Gaines got some 
very unfortunate news. His father. Max 
Gaines - also the father of the American 
comic book - had passed on. A freak boat- 
ing accident was his ticket to those pearly 
gates. 

Max, while employed as a salesman for 
Eastern Color Printing - a firm that 
published Sunday comic strip supplements 
for many of the major newspapers in the 
Northeast - helped to develop the first 
comic book give-a-way. FUNNIES ON 
PARADE, a thirty two page, full color, col- 
lection of Sunday comic strip reprints was 
published in the summer of1933asanad- 
vertising premium for Proctor and Gamble. 
It turned out to be so successful that Max, 
a supreme hustler, persuaded the 
Wheatena Corporation to try out a similar 
premium. Released in the fall of the same 
year, FAMOUS FUNNIES: A CARNIVAL 
OF COMICS also met with tremendous 
success. 

Sensing they were on to something big. 
Max and Eastern Color then released a 
third premium entitled CENTURY OF 
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COMICS. This super-duper, full color, 
one hundred page extravaganza was 
given away by such companies as 
Wheatena, Milk-O-Malt and Kinney 
Shoes. It too turned out to be a sizzling 
success. Max was absolutely as- 
tounded at just how popular these 
premiums proved to be. 

Curious as to whether or not children 
would actually buy these comic book 
premiums. Max decided to secretly 
test the market. He put ten cent stick- 
ers on the front covers of a pile of 
premiums and persuaded several 
newsdealers to put them out on their 
stands. As he had hoped, the books 
quickly sold out. 

Frantically, he threw together a sixty-four 
page, full color collection of Sunday comic 
strip reprints called FAMOUS FUNNIES 
(Series 1) and struck a deal with the Dell 
Publishing Company to back a printing of 
35,000 copies. Released exclusively to 
chain stores in 1934, this ten cent comic 
book was an immediate sell-out. 

Max then arranged a deal with Eastern 
Color to publish FAMOUS FUNNIES on a 
regular basis. Issue number 1 was 
released in the spring of 1934 and with 
issue number 2, FAMOUS FUNNIES be- 
came the first monthly comic book in 
America. 

In the years that followed. Max Gaines 
made a bundle in the lucrative field of comic 
book publishing. 

By 1945, Max was fed up with his busi- 
ness partners. Saying he wanted out of 
comic book publishing, he sold his share 
for $500,000 and announced his retire- 
ment. Two weeks later, he bounced back 
into business with Educational Comics - his 
very own comic book company. Max was 
mighty proud of his new line of kiddie com- 
ics with such lackluster titles as ANIMAL 
FABLES, TINY TOT COMICS and FAT 
AND SLAT. Sales, however, plummeted 
and continued to do so until quite unexpec- 
tedly the business landed in Bill Gaines' 
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lap. Bill was dead set against continuing 
his other's funny book business, but his 
mother decided to try to keep Educational 
Comics rolling and asked him to help out. 
Thinking that it would be only temporary, 
reluctantly he agreed. At the time, Bll was 
completing his final year at New York 
University and had planned to pursue a 
career as a public school teacher. 

One sunny afternoon, while Bill was 
wondering what the hell he was doing 
trying to run a comic book business, a 
young artist by the name of Al Feldstein 
walked through the office doors. As it 
turned out, Al was bored stiff with his cur- 
rent cartooning career at a major company 
and was ready for something new. Gaines 
was so impressed with Feldstein and his 
luscious comic book drawings of foxy 
females that he made him an offer which 
Feldstein gladly accepted. 

In the months that followed, Gaines real- 
ly enjoyed working with Feldstein and 
another young artist named Johnny Craig. 
Towards the end of 1949, they had 
replaced Educational's entire line of kiddie 
comics with a variety of crime, romance 
and western comics under a new company 
banner - Entertaining Comics. 

Shortly thereafter, Gaines and Feldstein 
decided to try something new. Secretly, 


they slipped a couple of horror stories they 
had written into the pages of both of their 
crime comics. They had a gas writing these 
twisted tales of terror and since reader 
response was favorable they decided to ax 
CRIME PATROL and WAR AGAINST 
CRIME and replace them wth two, brand 
new, spine-tingling horror comics. THE 
CRYPT OF TERROR and THE VAULT OF 
HORROR hit the stands of 1 950 and were 
an immediate success. But the action had 
only begun! THE HAUNT OF FEAR. 
WEIRD SCIENCE. WEIRD FANTASY, 
CRIME SUSPENSTORIES, and TWO- 
FISTED TALES were released later that 
very same year. Gaines and Feldstein 
were starting a "New Trend" in comic 
publishing. 

E.C.’s New Trend took America’s youth 
by storm. Kids just couldn't get enough of 
these twisted tales of terror, torment and 
shocking science fiction. Unfortunately, by 
the end of 1951, publishers everywhere 
were trying to cash in on the horror comics 
craze that was sweeping the nation. 
Before long, comic rad<s were overflowing 
with scores of spineless rip-offs of TALES 
FROM THE CRYPT. THE VAULT OF 
HORROR and THE HAUNT OF FEAR. 

While other publishers were content to 
imitate. E C. continued to innovate. Gaines 
and Feldstein - who wrote most of E.C.’s 
horror and science fiction stories - formu- 
lated a rare editorial approach. Rather than 
place restrictions on their artists, they en- 
couraged them to let loose and develop 
their own individual styles. The wilder, the 
better! The excitement that Gaines and 
Feldstein generated by this approach at- 
tracted and inspired artists Al Williamson, 
Johnny Craig, Grahm Ingles. Wallace 
Wood. Reed Crandeil, Jack Davis. John 
Severin, Will Elder, Harvey Kurtzman, and 
others to visually create some of the most 
outrageous, provocative and mind expand- 
ing cartoon graphics ever to be printed on 
the inside of a comic book. For comic- 
crazed kids, it was truly the beginning of a 
comic book renaissance. 

The creepy-crawly, slime-infested 
corpses tiiat Ghastly Grahm Ingels crea- 
tively cranked out within his putrefying 
panels seemed to slither right off the page 
and into E.C. readers’ laps! 

Within those very same pages of now yel- 
lowing collector editions could be found the 
homicidal humor of jolting Jack Davis. Hor- 


t, No. 35, Apr. -May, 
1953 - Vault of Horror story entitled "Midnight 
Mess." Art by Joe Orlando, copyright 1990 by 
\A/iiliam Gaines. 


ror hounds everywhere howled for more of 
this madman’s maniacal but masterful pen 
work. 

The wonderful Wallace Wood blasted 
WEIRD SCIENCE and WEIRD FANTASY 
readers out beyond the stars with the most 
succulent, heavenly bodied, space chicks 
ever imagined, is it any wonder then, that 
wth lovely outer space companions such 
as these, young boys 6V6ry\^ere wanted 
to grow up to be astronauts? 

E.C. fanatics were brought down with a 
jolt by the pages of CRIME 
SUSPENSTORIES and SHOCK 
SUSPENSTORIES. Here were stories that 
dealt with racial and religious hatred, adul- 
tery, sexual abuse and choke (!) - even 
murder! The violent visuals of Reed Cran- 
deil and George Evans had readers 
everywhere reaching for baif bags years 
before they were handed out in cinemas 
throughout America. 

Johnny Craig’s dramatically and well 
designed variety of violent visuals 
presented viewers with intense, surrealis- 
tic images of hysteria and hate. CRIME and 
SHOCK readers, while in the midst of a 
Craig story, might occasionally catch them- 
selves glancing over their very own 
shoulders to see if a crazed killer was close 
behind. 

"War is a horrifying hell" was the mes- 
sage that editor/ writer/artist Harvey 
Kurtzman brought to the pain-infested 
pages of FRONTLINE COMBAT and TWO 
FISTED TALES. While other comics fal- 
sified the realities of war, Kurtzman’s did 
not. In a Harvey Kurtzman story, soldiers 


died agonizing deaths, had nervous break- 
downs and blew each o^ers brains out. 
Both sides bled. No one was the winner. 

The outstanding artistic efforts that Jack 
Davis, Wally Wood, George Evans, John 
Severin, Will Elder and Kurtzman himself 
put into these two, ten cent comic books 
were truly Incredible, but the amount of re- 
search Kurtzman put into them was over- 
whelming. He was so obsessed with 
making his stories authentic that he'd 
spend hours and hours doing research in 
the American History room at New York’s 
Fifth Avenue Library. He also intenriewed 
war vets, dismantled and reassembled 
army rifles, flew in a Grumnfian seaplane 
and even went as far as to actually send 
one of his crew down in a submarine to 
transpose the sound of a sub’s descent 
onto the panels of one of his comic book 
stories. 

Needless to say, ail of this eff(»1 left 
Kurtzman exhausted and wifa liftle money 
to show for ail his efforts. To help increase 
his income, Gaines suggested that 
Kurtzman edit yet another comic book; one 
that wouldn’t require anywhere near the 
amount of time and energy that he invested 
in his war books. For this very reason 
Kurtzman gave birth to a legend- MAD! 

To the pages of TWO FISTED TALES 
and FRONTLINE COMBAT. Kurtzman 
brought gut-grinding realism, but to the 
pages of MAD, he brought laughter. In 
MAD, Kurtzman primarily poked fan at the 
popular comic strips of the day; quite quick- 
ly though, he moved on to more sacred 
shores. Movies, television, American 
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Aug. 'Sept., 1953 story entitled 
"Strop! You’re Kiliing Me," art by Bill 
Elder, copyright 1990 by William 
Gaines. 


The next morning, they found what was left of chief miller I 

LYING BESIDE THE NEW FIRE-ENGINE AT THE BOTTOM OF THE DESCENT-i 
POLE IN A POOL OF DRYING BLOOD. H IS ARMS AND LEGS HAD BEEN 
SEVERED FROM HIS BODY AND HIS TORSO NEARLY SPLIT IN TWO. 
SOMEONE... OR SOUET/Z/A/S... HAD /f£Pl4C££f THE DESCEHT- POLE 



literary classics - you name it, ail were fair 
game to Kurtzman and clan. No American 
institution was safe from the prowling pens 
of Jack Davis, Will Elder and Wally Wood. 
Under Kurtzman’s reign, EC.’s madmen 
produced the most hysterical, toe-tickling 
imagery ever drawn within the borders of a 
comic book panel. MAD short-circuited, 
fried and pickled the n^nds of millions. As 
rock star Patti Smith poetically put it: ‘After 
MAD, drugs were nothing." 

Just like mushrooms after a spring 
rainstorm. Imitations of MAD popp^ up 
everywhere. WILD, FLIP, LUNATICKLE 
and many more tried to emulate MAD'S 
success. Even Gaines hopped on the 
bandwagon and released yet another 
series of zonked out zaniness called 
PANIC. MAD'S new sister publication, 
edited by Al Feldstein, featured even more 
of the crazed cartoonery of MADmen 
Elder, Davis and Wood. Though PANIC 
was dearly a cut above the competition, 
when placed next to MAD, it paled by com- 
parison. 

Psychiatrist Frederic Wertham was con- 
vinced that comic books were an absolute 
menace to the mental hygiene of America's 
youth. He believed that scenes of murder, 
mayhem and maladjustment, so prevalent 
throughout the pages of many crime and 
horror comics, warped the minds of 
children and transformed them into dope 
addicts, sexual maniacs and psychopathic 
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killers. Years of research and dinical case 
studies had convinced him that comics 
were a prime contributing factor to juvenile 
delinquency, a grave social problem that 
had been on the rise since the end of World 
War 2. 

Wertham was not alone in his beliefs. 
Popular periodicals of the day often fea- 
tured atHdes that cursed the cryptifying 
contents of crime and horror comics; 
however the fanatical Frederick Wertham 
classified all comics as crime comics, and 
he was determined to clean up the comic 
racks. Upon publication of his now cult 
classic, SEDUCTION OF THE IN- 
NOCENT, he did just that. 

SEDUCTION OF THE INNOCENT - a 
national bestseller - horrified an entire na- 
tbn. Parents panicked, teachers trembled 
and Congressmen cringed over 
Wertham's scandalous report about how 
comic books were corrupting the youth of 
America. Almost overnight, the comb book 
- a unique and entertaining art form - was 
condemned. 

As various states proceeded b prepare 
legislatbn to ban crime and horror comics, 
parents everywhere started confiscating 
and burning them by the box full. To 
prevent children from acquiring more of 
these putrid periodicals, mothers banded 
together and boycotted the nation's 
newsstands insisting the vile vermin be 
removed forever. Publishers pissed their 
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pants as more and more in- 
timidated news dealers refused to 
handle the petrifying periodicals 
any bnger. 

Gaines believed that the hysteri- 
cal charges leveled against crime 
and horror combs were utter non- 
sense, and there were many 
others who shared his belbf. 

Dr. David Abrahamsen, in his 
book WHO ARE THE GUILTY? 
wrote, 'Comb books do not lead 
to crime, although they have been 
blamed for it.. . In my experience as 
a psychiatrist, I cannot remember 
having seen one boy or girl who 
has committed a crime, or who be- 
came neurotic or psychotic...be- 
cause he or she read comic 
Ixxrks." 

Dr. Robert H. Felix, director of the Natbn- 
al Institute of Mental Health, said that hor- 
ror comic books do not originate criminal 
behavior in children, "...In a way the horror 
comics do some good...children may use 
fantasy, as stimulated by the the "comics' 
as a means of working out natural feelings 
of aggressiveness." 

When the Senate Judiciary Committee 
announced that they would conduct hear- 
ings to investigate comb books and their 
relationship to juvenile delinquency, 
Gaines requested, and was granted the 
right to appear before this committee as a 
voluntary witness to testify in favor of the 
comics. However, several dozen wit- 
nesses including - Good LordI (Chokel) - 
Frederic Wertham, showed up to testify 
against them. Gaines gasped as E.C. was 
buried alivell 

Immediately after the hearings, Gaines 
organized a meeting with fellow comic 
book publishers and proposed the forma- 
tion of an association that would sponsor 
Independent research by psychiatrists and 
educators to determine once and for all, 
what adverse effects, if any, crime and hor- 
ror comics had on children. Unfortunately 
his proposal backfired. 

Instead, many publishers banded 
together and under former New York 
magistrate, Charles F. Murphey, estab- 
lished The Comic Magazine Assodatbn of 
America. The most stringent set of rules 




and regulations to be found in any area of 
the entertaining arts was put together by 
this oppressive organization and was 
called Ihe Comics Code. Its stamp of ap- 
proval - required on the front covers of all 
code approved comics - guaranteed the 


ficulllee and piss poor sales forced him to 
make a extremely difficult decision - to dis- 
continue E.C.’s entire line of color comics. 
Fortunately, he had one ace left in the hole. 

ShorOy after the release of E.C.'s New 
Direction, Gaines and Kurtzman reached 


not have - it was finally free of the accursed 
Comics Code! 

The first magazine-sized issue of MAO 
was an instant sell- out. To meet distributor 
demand, Gaines nished back to press for 
an additional 50,000 more issues. 


contents to be wholesome, entertaining 
and educational.'Code-approved comics 
were distributed throughout 
America, and publishers that 
resisted joining this association, ran 
the risk of having their books 
refused distribution. 

To survive in such a resirictive 
publishing environment, Gaines 
and Feldstein realized they had 
quite a bit of restructuring to do. T 
They discontinued E.C.’s entire line I J 
of crime and horror comic books I f 
and put togethera New Direction in V \ 
comic book publishing. IMPACT, 

ACES HIGH, EXTRA, M.D., 
PSYCHOANALYSIS and VALOR, 


an agreement to convert MAD into a slick, MAD's success as a magazine inspired 
black and white, sixty-four page magazine. Gaines and Feldstein to launch yet another 

publishing venture called Picto Fic- 
tion - a new forni of adult entertain- 
ment. SHOCK ILLUSTRATED, 
CRIME ILLUSTRATED, TERROR 
ILLUSTRATED and CONFES- 






SIONS ILLUSTRATED were 
designed to match MAD’s new 
magazine-sized fbnnat, but unfor- 
tunately they came nowhere near to 
matching MAD’s financial success. 
After just a few forgettable issues, 
they were quietly laid to rest. All that 
was left was MAD. 

Almost single-handedly, Frederic 


Wertham had devastated and 


all joined New Trend survivors - MAD, 
PANIC. PIRACY and INCREDIBLE 
SCIENCE FICTION. Whatever high hopes 
Gaines may have had for E.C.’s new direc- 
tion were soon demolished. Continual con- 


This new format allowed Kurtzman the op- 
portunity to bring a more sophisticated look 
to MAD, plus, it offered one other distinct 
advantage that as a comic book, MAD did 


demolished an entire book industry, 
c Copyright 1990 Monte Beauchamp 


flicts \Mth the comics code , distribution dif- 



"Grucsome guitars explode from coffins and slither out of the dark- 
ness. Deadly drums pound your brain like a Texas sledgehammer. 

You will shake in terror as booming bass batters your being like a jolt 
from Dr. Frankenstein." 

■^TrjuisytvMiijt rimes 


A SICK NEW SLAB OF VINYL 
FROM THE COOL GHOULS 
OF MONSTER ROCK 
18 TUNES FROM THE CRYPT 
THE 3-D INVISIBLES-THEY WONT STAY DEAD! 
$7.00 PPD. 

SEND CHECK OR MONEY ORDER 
PAYABLE TO: NEUROTIC BOP 
1316 W. MARSHALL 
FERNDALE, Ml 48220 


ALSO AVAILABLE: THE 3-D INVISIBLE - JUMP OFF THE SCREEN - WITH AMAZING 3-D COVER $7.00 ppd. 
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why women love... 


High heels, 
silk stockings 
and 






By 


Jean Howarcd 



I don’t know about you other 
Psychotronic Women’s Auxiliary mem- 
bers, but something really special happens 
the moment I fasten the last hook and eye 
of a vintage bustier. It’s not just the feeling 
of long lines of snug encasement as the 
sewn -in stays run up and down your torso. 
It’s not just the lace, a little bow between 
the breasts, cups sewn like sculpture, and 
the lines - long elegant lines that pinch in 
the waist, round out the hips, skirt over fan- 
nies Betty Grable style. 

For me there’s always an extra punch, a 
deeper significance to a sexual experience 
provoked by images from past genera- 
tions. It happens with garters, especially 
old ones, with stockings (Cuban heels, 
please), with petticoats, peignoirs, high 
heels, gloves, hats, even lipstick. Every 
generation has their tricks, from the forties 
burgundy lips, to my mother's stiletto heels 
with their provocative pointed toes. 

This is the same magic, the same sen- 
sual trip I experience in viewing Betty Page 


material. From my first viewing, it was im- 
mediately to my liking. What's not to like? 
"Pin-up Wng" Irving Klaw picked a winner 
wth Betty Page. Not only was she a ver- 
satile model, able to achieve a variety of 
looks, a good worker - photo sessions 
being scheduled every ^ree weeks on 
Saturday and ojnning 3-4 hours, followed 
usually by dinner with Irving and his sister 
Paula; but Betty had an irresistible com- 
bination. Her wholesome girl-next-door 
smile, herfull child-bearing hips, and volup- 
tuous long black hair (topped with page- 
boy bangs), and she never complained 
about the positions! 

Irving recognized these qualities at their 
first photo session. "Bettie Page", as she 
spelled her name, the farm girl from Nash- 
ville, Tennessee, was soon to become 
Irving’s most outstanding offering. He con- 
sidered her his lucky charm, and rightfully 
so. 

From the modest used book and 
magazine shop in lower Manhattan, to a 
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thriving mail-order business (the G.I.s from 
World War 2 gave this business a great 
boost), Irving and his sister, Paula, became 
acquainted with a lot of swell girls. They be- 
came like family members to the Klaws. 
How their association with these models 
began is an interesting story in itself. At one 
point, Klaw’s book business turned into a 
pin-up photo business with pin-ups of 
movie stars, bathing beauties, cowboy 
stars, etc. Sometimes these photos fea- 
tured stars in bondage or getting spanked. 
As you can imagine, word spread that you 
could also order these photos through 
Irving’s new mail-order catalog and the 
demand grew. 

In 1947, Anais Nin-like, a prosperous 
customer came their way. He was a well- 
knowi lawyer and was interested in cus- 
tom photos created for his own collection 
featuring young women bound and gagged 
in their street clothes. Irving had to secure 
equipment, models, etc. but not only was 
he to be paid for his effort, he was also al- 
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lowed to sell copies of these photos In his 
store. This was all the ir)centive Irving 
needed. Well, you know how these things 
go, one thing lead to another and pretty 
soon Irving’s photos were featuring young 
women bound and gagged in their bras and 
underpanties! Interestingly enough, he 
found more backers. Of course, he needed 
more models, and here’s where Betty Page 
walks in on seven inch heels. Betty was a 
natural for bondage. She had a pla^lness 
that can be seen In her best selling 
bondage photo: Betty ala mouth-gag, waist 
cinch, arm ropes, ankle and thigh straps, 
seems delightful. She had a way of taking 
the edge off. She also, along with the ott>er 
model’s in Klaw's photos, never 
appeared nude in these 
photos. Whether to avoid the 
obscenity classification, or 
recognizing his customers’ 
preferences, Irving, I feel, 
made the right choice. I've 
viewed photos of Betty Page 
both nude, and in a full black 
brief, French-cut bra, seamed 
hose, and long evening gloves, 
and, hands-down, the latter 
photo had more of the right 
stuff. 

Not only that, but they were 
created in the right way. Paula 
Klaw from the very beginning 
participated in the photo ses- 
sions. That not only added a 
safety toctor for the models, but 
it provided a feminine hand in 
helping the models get into 
restraining positions. I’m sure 
the other Women’s Auxiliary 
members will agree. It is an as- 
suring thought knowing that 
Betty was bound up by Paula 
Klaw-Kramer (her married 
name). In toct, in 1951, Paula 
took over ail of the photography 
and movie production, includ- 
ing posing, directing and shooting. Irving 
concentrated on merchandising. 

A woman directing women In bondage- 
lingerie scenes has even extra appeal, I 
think. Certainly the comfortability, the fine 
lingerie, the fresh quality of their model, 
combined with well-crafted props and sets, 
bring us what we view today as the classic 
wholesome titillation of the Klaws’ Betty 
Page. 

Betty did work for other photographers. 
Besides the Klaws publications, her photos 
appeared in WINK, TITTER, and BEAUTY 
PARADE. But It was the thousands of Klaw 
photos, many of which were featured in Ir- 


ving Klaw's mail order magazine, CAR- 
TOON AND MODEL PARADE that 
brought her image and name to the grate- 
ful masses of red-blooded pin-up and 
bondage hounds. She wasn’t making a bad 
living from the Klaws, either. Earning $1 00 
a shoot, Betty must have been plenty con- 
cerned when in 1954, the FBI showed in- 
terest in Irving Klaw’s work. Apparently, Ir- 
ving had already captured the attention of 
New York's Postal Inspector when a fran- 
tic parent complained that his sixteen-year- 
oid had received a copy of CARTOON 
AND MODEL PARADE in the mail (lucky 
kidi). At that time, no action was taken. 
Kla^s material did not qualify as obscene. 


But that was not the end of the 
government's benevolent concerns about 
Irving Klaw and his business. In 1954, the 
FBI, with a little nudging from their New 
York office, became inspired with the no- 
tion that Irving Klaw might be in violation of 
the Interstate Transportation of Obscene 
Material. Imagine their chagrin when the 
courts determined that obscene material 
"must arouse or excite the normal person ," 
whereas Klaw’s material was targeted to 
the "sex pervert" types, therefore falling 
outside of the legal description of obscene 
material. 


Still, the tight-ass mores of the fifties were 
bound to catch up with the Klaws. The na- 
tion was in a panic over juvmile delinquen- 
cy. (Where are all these delinquents now - 
- in jail? I know my brother, who definitely 
qualified as a delinquent in the fifties, is 
now a home owner, frither of six, and 
frav^ling sales rep.) In response to tois 
mania, the government decided to take a 
stand. You can imagine the rest. Typical 
McCarthy-type manipulating of Information 
went on in the resulting Senate hearings. 
Comic books were being examined and 
banned. Psychiatrists were making cor- 
relations between erotic stimuli in 
teenagers and gang violence and killings. 
I’m sure it all made sense in 
some "healthy" middle-class 
American way, especially to the 
zealous Senator Keafauver. 
Unfortunately, Irving Klaw, 
along with other photog- 
raphers, got pulled right into the 
middle of it, and which means 
so did Betty Page (to the point 
of even having to testify about 
the outfits she wore in Klaw's 
photos. I would have loved to 
hear that!) 

Ultimately Klaw was found 
guilty, though the verdict was 
overturned by the Federal 
Court of Appeals. The tragedy 
lies not only in the stress, tinan- 
cial loss, and termination of his 
work, but in a move to help less- 
en a possible prison sentence, 
Irving agreed to destroy all of 
his bondage materials and 
work. Eek! The vision of Paula 
Klaw shredding their material 
images of wonderful Betty 
Page administering Rankings 
to blonde girlfriends-turned- 
slaves is enough to make one’s 
stomach turn. 

What of Betty Page? Rumors 
have her in Florida, married with children, 
not interested in her fan club or public ap- 
pearances. My feeling is that I would love 
to hear her stories, see more photos and 
film footage, but the small Klaw bounty that 
was saved from destruction is enough for 
me. Like beautiful old French postcards, 
with their erotic smell of musk and French 
toiletries, the Klaw/Page footage is as pre- 
cious as it is scarce. Let us leam a strong 
lesson and be satisfied. 

Thanks to: The Betty Pages, Greg 
Theakston, Joe Anderko 
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JOURMEY TO THE CENTER OF A 
AAIND: JOHN DRAKE INTERVIEW 
By AAichael Flores 

My first face to face exposutB with Detroit rock and roll was in 1968 in Atlanta Georgia. JIMI HENDRIX was the star of the show, 
I think the VANILLA FUDGE were on the bill as well. And the AMBOY DUKES. Three acts for $3. There were two shows, both 
were sold out. I had tickets for both shows. This was a big deal. Rock bands rarely travelled the southern circuit at the tline, and 
the acts were usually shocked to discover Atlanta’s large hippie community, which actually lasted several years longer that 
California's and New York's. Partly because it took ionger for crystai methedrine {“speed") to get into the community, partly be- 
cause Atlanta women resisted feminism much longer than their northern counterparts. (Some will argue that they still do.) 

DeM music always packed a punch, Ihe Black Detroit sound had swept the music wodd, integrati ng pop radio at the same time. The white kids were taking 
their frenzied energy and coming up with a music and stage presence that was different tram the black sound and yet was ditferent from the white laid back 
hippie bands as well. It was unigue. IGGY AND THE STOOGES, MITCH RYDER, THE MC5 and the band that took its name from a famous street gang 
and Hal Ellison book, THE AMBOY DUKES. Detroit bands not only danced on stage, they leapt into the audience with their music blasting away. 

The opening act that night was THE AMBOY DUKES. They blew Hendrix ok stage (no mean trick, he seemed bored, stoned and Incoherent) as singer 
JOHN DRAKE leapt with TED NUGENT into the audience and all over the stage. The crowd went nuts. THE AMBOY DUKES were barred from playing the 
second set (the kili story is revealed here for the first time) and i got a rare opportunity toseefuturedeityJiMi HENDRiX biown ok stage. 

Rich Taylor (from the WIG HATS), “Boom Boom," and I had a chance to party with JOHN DRAKE, the DUKES’ iead singer. Here’s the resuit. 



DRAKE: You guys want some frosty 
beers? 

lOAM: Yeah! I've always been fas- 
cinaled by the music tha! came out 
from DetmiL From the black sound 
to Ihe high energy while music. 

DRAKE: See this 45? This is high ener- 
gy rock. It's the MCS doing a 
coupie of songs never 
recorded on any aibum. This 
was the iast reiease they did 
for Bektra. They got into a iot 
of trxwble over saying "Kick out 
the jams, motherfuckers" on 
their LP. Hudsons, a store out 
of Detroit that Just recently 
bought Marshall Fields was 
where a lot of kids went to buy 
records. Hudsons told the label 
they would not sell the LP be- 
cause of that word. 

The MCS re-cut the LP and 
changed the word to "brothers 
and sisters," but Hudsons said 
that was just as inappropriate 
and did not suit the Hudsons 
image. Meanwhiie, JOHN 


SiNCLAIR, who founded a group caiied 
THE WHiTE PANTHERS that was iike the 
BLACK PANTHERS oniy more naive, ran 
an arfcie with the head- iine, "ROCK VViTH 
THE MCS, FUCK HUDSONS." Hudsons 
dropped the entire iine of the record com- 
pany! They shipped back everything from 


THE DOORS on! Elektra told the band they 
were off the label and they recorded this 45 
caiied Tonighr to compiete the contract. 
Nobody heard it. it rocks. 

lOAM: The MCS were the only 
band to play Ihe 1968 Democratic 
Convention. Tve always admired 
them for lhal. 

DRAKE: The MCS head- 
lined where ever they piayed, 
but no record iabei wouid 
touch them after the Elektra 
problems. Drugs were also a 
serious problem with the 
band, and i don't mean pot or 
LSD. I never met anyone that 
consumed hard drugs the 
way the Motor City 5 did! 

(The song comes on - 
holy smoke! It sounds 
tike the band had actual- 
ly learned to play their in- 


THE AMBOY DUKES: Johrr 
Drake (second from left), Ted 
Nugent (far left) 
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struments! It may be the best song 
they ever did.) 

DRAKE: You notice I have 45's, no CD’s. 

I don’t need the stuff re-digitIzed or re-any- 
thing. I like hiss on records - hell, pizza 
stains don’t bother me. 

RICH: I've got lots of records in that 
condition! 

tOAM: How did you get into rock 
music? 

DRAKE; In 1 963 it all started with a band 
called THE LOURDS. I was 16 and TED 
NUGENT was 15. We played lots of rhythm 
and blues. As a kid I didn’t care 
for THE BEATLES, I sawall those 
dolls and toys and thought 
"hardy-har-har. Did I think wimps 
- you betl" 

iOAM: i think people today 
forget they were first 
marketed tike NEW KIDS 
ON THE BLOCK 
DRAKE: Then the STONES 
came along, they were ugly com- 
pared to THE BEATLES. Every 
basement band was trying to 
sound like T>IE BEATLES but the 
STONES offered an alternative 
way to go. They were into blues 
Chicago-style and even recorded 
at Chess Records. I listened to 
WCHB in Detroit, i think I was the 
white listener they had, listening 
to Frantic Ernie Durham and The 
Butterball who would on occasion 
ask the audience to show up 
around the back of the stations 
with a six-pack! The STONES 
had a big influence on me. 

IOAM: What happened 
when you got out of school? 

DRAKE: The war in Viet Nam! 
Everybody was getting out of it. I 
could have gotten out of it. It was so damn 
easy it wasn’t funny. But my dad was on 
the beaches of Normandy, his brotherwent 
to Korea, I doubt we'd have ever been able 
to get along if I hadn’t. Even though I was 
trained for combat I ended up in Texas! 
That’s the Army for you. 

IOAM: Did TED NUGENT keep a 
space in the band for you? 

DRAKE: Yeah, I got out and we went to 
Chicago to record at Universal Studios in 
Chicago. 

RICH: Isn't that where JIMMY 
REED recorded? 

DRAKE: Oh yeah, that’s where all the 
blues guys recorded. It was 4 track. Real 
raw stuff. I’ve always felt that if you can 
keep it simple you can deliver. 


IOAM: How did the name THE 
AMBOY DUKES come about? 

DRAKE: STEVE FARMER came up with 
that. He also wrote "Journey to tfte Center 
of the Mind.” We’d had a hit with "Baby 
Rease Don’t Go," were watching TV and 
trying to come up with a follow-up. The 
theme for BONANZA came on and if you 
listen dose you1l hear that "Journey” is 
also the BONANZA theme changed a little 
and played really fast. 

"Journey to the Center of the Mind" balled 
us out of a lot of debt! 


IOAM: What was TED NUGENT 
like during this period? 

DRAKE: A wimp. He was into hunting 
even then. He got me to go running around 
hunting for birds and anything that moves 
but that got tired to me real fast. We’d call 
Ted and say we had some beers, let's go 
party. His mom would get on the phone and 
say, "Theodore, its time to do your studies," 
and that was that. He’d say, ’Yes mumsie" 
and there was no rocking that night! 

He was in constant fear of his parents, he 
was not even allowed to have long hair! I’d 
tell him to just wear his hair long but he 
wouldn’t. His parents even told him what to 
wear! 

iOAM: Was "Journey to the Center 
of the Mind" about drugs? 


DRAKE: Oh god no. it had nothing to do 
with drugs at all. 

IOAM: Oh come on, you’re gonna 
go to hell for tying. 

DRAKE: First of all , I never saw TED take 
any mind altering substance, legal or other- 
wise. Nothing. Ever. STEVE FARMER did 
lots of music with a science fiction bent and 
that was one of them. This was before 
Heavy Metal would do every song about 
those themes. Steve and Ted were always 
at each others throats and I was the guy in 
the middle. Typical band shit. 

We did a follow-up to "Journey" 
that really sucked. It hit 100 and 
died. We released another which 
should have been the followHJp to 
"Journey," "Surrender to Your 
Kings." 

IOAM: Oh yeah! "You sur- 
render to your kings, 
acceptin' all the words they 
bring, then you find out too 
iate, they used you for bait, 
the bluebird continues to 
sing!" 

DRAKE; Oh shit. How on earth do 
you remember this stuff? We had a 
bass player who had d(^e some 
work with THE CRYIN’ SHAMES, 
LARRY JASHEL. Hell, the DUKES 
were formed in Chicago for all in- 
tents and purposes. We went to 
Detroit but the guys in the band, 
who were all homesick, wanted to 
go back to Chicago! We found a 
couple of other guys, Greg and 
Andy and went to New York to 
record at The Brill Building with 
ROY SICALLA who did THE RAS- 
CALS. We also did some gigs with 
GENE Town Without Pity" PIT- 
NEY then too. 

iOAM and RICH: WOW! 

IOAM: JOHN WA TERS calls him a 
big influence! And you heard him 
sing live?!? 

DRAKE; Mike, he had a three octave 
voice, and I heard it live. 

iOAM: What the he!! happened 
with the Hendrix shows in Atlanta ? 

DRAKE: We had a guarantee for big 
bucks to tour with him. It was weird, JIM! 
would have nothing to do with MITCH 
MITCHELL and NOEL REDDING off 
stage. Nothing. So I was sitting around 
drinking wine with them and headed off to 
see how TED was doing in ^e dressing 
room. NUGENT copped an attitude. He 
said he could blow Hendrix off stage just 
by using the same stage tricks and gim- 
micks. You know, playing the guitar with his 



1 9 


Issue "^3 


THE PLEASURE SEEKERS: Suzi and Patti 
Quatro 

teetti and behind his back, that Hendrix had 
stopped doing and was trying to get away 
from. Sure enough, when he got out on 
stage he did it. The crowd went nuts. 

lOAM: What did HENDRIX do after 
you got a standing ovation? 

DRAKE; Over the objections of the 
promoter he wouldn't let us play the second 
show, which sold out right after we left the 
stage. People were lining up to buy tickets 
from the audience right after we left frie 
stage. It was amazing. HENDRIX said he 
wouldnl play If we went on and that was 
that. 

Flores, how did you know about that 
show? It was never written up that I know 
of. 

iOAM: / was there. 

DRAKE: Oh geesh. I don’t even know 
why I ask. CHAS CHANDLER called from 
England and said they would pay us for all 
the shows not to play. Easiest money I ever 
made. Everyone ^o worked there came 
out to congratulate us. 

IOAM: What was the story about 
the Gorham Hotel in New York? 

DRAKE: Oh man. What is this, blackmail 
or what? All the bands stayed there ... we 
were there for awhile. The YARDBIRDS 
and THE WHO stayed there while we were 
there. How did you know about that? 

IOAM: / heard about it as a kid. It 
made the Chelsea look tame, if only 
half the stories / heard were true. 

DRAKE: THE YARDBIRDS were so nice. 

I raised a lot of hell with JIMMY PAGE and 
KEITH RELF. I saw the last show THE 
YARDBIRDS played. They were really 
nice, non-judgemental people. JIMMY 
PAGE was very open minded. 

iOAM: How about groupies ? 

PAM: Mike heads for the dirt. 

DRAKE: TTiis guy! There were PLASTER 
CASTERS imitating the Chicago originals 
all over the country. Who knows if the ones 
1 found were the real ones. I just might be 
in someone's collection, but that is all I'm 
saying. I can’t believe weVe gone from 
THE YARDBIRDS to sticking my privates 
in plaster! 

IOAM: It’s rock’n roll! 

DRAKE: Keith Richards stayed at the 
Gorham and had a cane - out of one end 
was a knife, out of the other was the barrel 
of a gun! Anybody trying to pick a fight with 
that guy was in for a hell of a shoc^l KEITH 
RELF died when a radio fell in his bath. 
That was tragic. 
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I remember one day KEITH MOON 
showed up with four bottles of gin and $38 
worth of dirty magazines and asked me if i 
felt like parting. I passed and left him to 
his own devices. He took a screwdriver out 
and unscrewed everything in the room that 
had a screw on it! The hotel managers 
broke the door down and he was standing 
there pissing into a suitcase with that smile 
on his face. And the hotel didn’t throw him 
out! That was what the Gorham was like. 
Finally THE WHO tossed M- 80’s into the 
hallway one night and blew holes in the 
floor and ceiling. That got them thrown out. 
They weren’t really into drugs, that was the 
legal stuff - booze! 

IOAM: KEITH MOON was the rock 
'n roll spirit 

DRAKE; We did a show with THE WHO 
in Florida and I saw PETER "HERMANS 
HERMITS" NOONE push MOON into a 
pool. He knocked out his two front teeth. 
MOON was ready to kill the guy. I helped 
get him to the hospital but I want you to 
know by the time he got out he was drunk 
again! NOONE got the hell out of the hotel! 

IOAM: What about IGGY? 

DRAKE: JAMES OSTERBERG was 
using the name THE PSYCHEDELIC 
STOOGES when I first saw them. Then it 
was THE STOOGES. He was out of his 
fucking mind, The stories about him bleed- 
ing and pissing on stage were nothing. He 
was plugged so directly into Detroit energy 
it was burning him. He had the music, the 
presence, the chops, but no Idea what to 
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do with it. Add hard drugs to that and you 
have a mess. 

When you saw IGGY live the songs were 
all in one key but I didn’t care. I just hope 
people who see him now respect his act 
and music - the hippies hated him. He was 
high energy, they were laid back. The more 
they ignored him the wilder he got. He was 
a lot of fun, but, Mike, he was also a 
musician. I could tell. He wasn’t given much 
of a chance outside of Detroit. 

IOAM: There was a great all-girl 
band at the time called THE 
PLEASURE SEEKERS. SUZI 
QUA TRO’s first band. 

DRAKE: THE PLEASURE SEEKERS!?! 
Oh Christ. How on earth do you know about 
THE PLEASURE SEEKERS? 

iOAM: i like the 45 ’What a Way to 
Die" about consuming large quan- 
tities of beer. / know Suzi and her 
sister were in the band. 

DRAKE: Rich, picture this - Fiores lived 
in Atlanta at this time and he knows about 
a band that most people in Detroit never 
heard of. 

IOAM: SUZI’s sister PATTI is the 
mom of breathtaking SHERIL YN 
FENN who plays Audrey on "Twin 
Peaks. " 

DRAKE; No kidding. I’ll be. They stayed 
at the Goitiam for a while. Their brofaer, 
Michael played keyboards on THE 
LAWRENCE WELK SHOW and was book- 
ing us all over the country. 

I had it bad for PATTI . She took my breath 
away whenever she came around. And 
now her kid is on "Twin Peaks." Wow. You 
folks want to hear more records? 

IOAM: Yeah, I’ll grab some brews. 
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"Hey, our music was modern folk music, and T’m obviously proud of it. Somebody 
bought those records, a Jot of people. The songs are good. Now, I don’t know whether 
they will last into the next century, but I don’t really care. It was relevant for its time. ’ 

GENE SIMMONS 


TALE; 
THE 





By Dale Sherman 
Illustrations by Larry Blake 


You may not know this, but we are com- 
ing up on the 20th anniversary of the band 
KISS. 

Okay, most of you are probably not hop- 
ping up and down In anticipation. The band 
has certainly fallen from Its millions of fans 
it had at its zenith in the 70's. Most people 
today consider the band to still be a "kiddie 
band" or "Just another heavy metal band." 
However, I believe that KISS was and Is 
one of the few examples of psychotronic 
music from the 70’s mainstream that never 
stopped to change their opinions or their 
attitude towards their work. 

The NEW YORK DOLLS were one of the 
first In the 70's to hit the headlines (at least 
in the New York-oriented rock mags), but 
after a disastrous U.K. tour (ending with the 
death of their drummer) they were never 
able to build up the momentum they had 
started. David Johansen, the Dolls lead 
singer. Is now doing cocktail music as 
Buster Poindexter and thinking it's hip. 
Alice Cooper was tearing up the headlines, 
but Vince was just about ready to go on his 
own in '73. He ended the 70's doing slop- 
py movies, playing golf and appearing on 
Bob Hope specials. He's finally back in 
gear, but It took him until the late 60's 
before he got It going again . Ziggy Stardust 
was freaking out the world , but Bowie was 
ready to crash land the Spiders so he could 
transform himself into his "Thin White 
Duke" persona, and make art films. You gel 
the Idea. 
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KISS started In January of 1973, formed 
by 4 Individuals who were fed up with the 
way their earlier bands had gotten 
nowhere. Paul Stanley and Gene Sim- 
mons had worked on a failed album for 
CBS with their group WICKED LESTER; 
Peter Criss had seen the dismal sales and 
failure of his band CHELSEA; Paul "Ace" 
Frehley was going from gig to gig, band to 
band, never fitting into the niche he was 
supposed to be In. After seeing the Dolls 
perform they decided what direction they 
wanted to go. The Dolls performed on 
stage In dresses, when the dresses didn't 
work out, they decided to go another way; 
to shock with make-up, explosions arid 
gore. 

By October of 1973, they had signed up 
with Neil Bogart’s new record label 
Casablanca. Already the band had their 
personas down flat, although the make-up 
was not quite there yet (and would evolve 
through out the years). They had the cos- 
tumes (most of which were home-made), 
the explosions, a neon logo behind them In 
shows. They were willing to try anything to 
get attention. If it took doing private parties 
for transvestite singer Wayne County or 
splitting blood on stage, that Is what they 
would do. After all. It was the seventies. 

KISS' first big break came at the New 
Year's show at The Academy of Music, 
where they opened for TEEN-AGE LUST, 
IGGY POP and BLUE OYSTER CULT. 
After their first number, two people 
clapped . By the end of their show, they had 
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the whole audience In their grip. This con- 
cert was also one of the first times Gene 
Simmons had tried his fire spitting in public, 
and succeeded in setting his hair on fire in 
the process. As roadies put out the fiame, 
the audience went nuts thinking they were 
about to see a man kill himself on stage. 
VKhen Variety reviewed the show a few 
weeks later, KISS got most of the mention 
and glory. Pretty good for a band that was 
not even mentioned in the ads for the show. 

With this success behind them, and the 
release of their first album in February of 
1974, the band wanted to tour. And took 
any tour coming their way. This led to them 
opening for acts from lOoctoZZTOP.from 
Suzi Quatro to The Raspberries, Frijid Pink 
to Renaissance. The band also had to deal 
with several headliners not wanting to have 
KISS open for them. With the explosions, 
make-up. Gene's fire and biood-spitting 
and a logo that was now four-feet tall, they 
would frequently have to subdue there act 
because they would upstage the head- 
liners (ZZTop and Steppenwolf to name a 
couple). On the last night of atwo week tour 
with BLACK OAK ARKANSAS in which 
they were forbidden from using special ef- 
fects, they pulled out all the stops, ending 
with Criss "accidentally" setting fire to 
BOA'S backdrop with his drum-sticks that 
shot flares. KISS had to pay for the 
damages. 

The band was also to appear in some of 
the strangest photos at this time of their 
career: a series of photos featuring a 



blitzed-out Peter arKi Paul at a party (of 
which a couple were used for the back 
cover of the HOHERTHAN HELL album), 
photos of the band members with a pig’s 
head on a platter (uh... don’t ask me. I don’t 
know why...) and, most outrageous, a 
series of photos of the band with a woman 
featuring a variety of whips and chains, and 
a little nudity. 

All this hard and weird work paid off. By 
the end of 74, the band performed back in 
New York at sold-out shows... this time with 
Blue Oyster Cult opening for them! 

1975 saw the release of ALIVE !, a live 
album that saw the band finally breaking 
through their cult-status and into the 
homestead. Kids, whose parents had final- 
ly become accustomed to the sight of Alice 
and friends, now had new heros to scare 
their folks with. The album did so well that 
it kept Casablanca Records solid after the 
disastrous bomb TONIGHT SHOW double 
album. ALIVE!, and every album up to 
CREATURES OF THE NIGHT, also fea- 
tured something in the album packaging 
that had not been done in mainstream adult 
music since the Beaties - extras. The al- 
bums didn’t just have a record in the 
sleeve, it had posters, stickers, rub-on tat- 
toos, Ixjbble-gum cards, scrapbooks, mer- 


chandise-lists, even a cardboard Platinum 
album to stick on your wall. 

As the packaging grew bigger, so did the 
crowd. A group of fans from Indiana started 
THE KISS ARMY. There was an official 
fan-dub, a newsletter, and merchandise 
springing up as time went on. Shirts, jack- 
ets, motorized toys, dolls, lunchboxes, 
Viewmaster slides, and even the comics. 

Their next album, DESTROYER, fea- 
tured the band on the cover as super- 
heroes. The artwork, by well-known artist 
and Frazetta’s son-in-law Ken Kelly, along 
with the comic-book form of the song “God 
Of Thunder", helped create the notion by 
many people of the band members’ per- 
sonas as superheroes characters. The 
next step was easy. The band firet ap- 
peared in comic book form on the pages of 
#13 and 14 of HOWARD THE DUCK as 
demons. It was only a three-page shot, but 
enough to to convince Marvel to do a spe- 
cial featuring the band as heroes in the 
Spider-man mode. The network news was 
even there as the band showed up to put 
vials of frieir blood into the red ink used for 
the printing of the album ("Printed in real 
KISS blood!" screamed the cover). While 
the artwork was not the greatest, the writ- 
ing by Steve Gerber held it all together. 


So now the band was generating a fen- 
following that consisted of people from 
young to old. They were appearing on 
television from PAUL LYNDE’S HAL- 
LOWEEN SPECIAL to LAND OF HYPE 
AND GLORY when most bands thought it 
beneath their dignity to do so. They were 
filming video dips for songs back in 75, 
when most bands never thought of them. 
They were doing things and keeping their 
interest in aspects of culture when most 
bands were only Interested in their "art". 
They were criticized for that, but they never 
changed their attitude. While there was 
"Beth," there was also "Defroit Rock City" 
(one of the best "Teenage Death" songs 
around), "Plastercaster," "Love Gun" and 
"Sweet Pain". Songs that a lot of groups 
would not have had the nerve to do (and 
would probably get them in trouble 
today...). 

With the success of the comic and 
television work, came the idea of doing a 
full-length film. At the same time came work 
by the four members on solo albums to be 
released simultaneously, a second comic 
book, and a greatest hits package. The 
band was flying high and successful, but 
that was soon to change. 
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The film, KISS MEETS THE PHANTOM 
OF THE PARK (aka PHANTOM OF THE 
PARK and KISS MEETS THE PHANTOM 
and ATTACK OF THE PHANTOMS) ap- 
peared on Halloween night in 1 978 on NBC 
and looked ridiculous. A Hanna-Barbara 
production that looked worse than a 
Scooby-Doo episode, the only good mo- 
ments were in song and Anthony Zerbe as 
the villain. The movie was totally re-edited 
and received vastly different response in 
the European and Australian markets, 
sadly it is still only available in the States in 
it’s original tv form. 

Complaints became louder as the 
material began to glut the market. The solo 
albums were released, a million copies of 
each, at the same time. Not everyone could 
afford to buy all 4 at once, and the albums 
began showing up in the cut out bins. The 
band began to look more and more like a 
fading star. There was too much stuff to 
buy, and fans were beginning to wonder if 
maybe the comments about "just Hype" 
were true. 

KISS still had their following, and the 
shows kept getting bigger (leading to 
Gene's DYNASTY tour trick of flying over 
the audience from the stage to a tiny plat- 
form during "God Of Thunder"). However, 
fans were getting dissatisfied, especially 
after the release of the disco song, "I Was 
Made For Loving You." With the loss of 
Criss in late 79, the fans were not sure 
what would happen next. 

The band soon hired a new drummer, 
Eric Carr, and went on a world wide tour of 
Europe and Australia in '80. They soon 
began work with Bob Ezrin on a concept 
album. MUSIC FROM THE ELDER. The 
album features a lot of good work, and 
something of a story-line, and was to be 
continued on another album and a possible 
film. The album also features the work of 
Tony Powers and Lou Reed on some of the 
songs! Tbe album is now a collectors item 
but it flopped badly and vanished quickly. 

1982 saw the release of the CREA- 
TURES OF THE NIGHT LP which, al- 
though featured Ace on the cover, intro- 
duced Vinnie Vincent (a session player 
who had worked wifti Felix Cavaliere and 
Laura Nyro) into the band. The tour to fol- 
low featured a stage transformed into a 
giant tank, and was the last tour to feature 
make-up. The tour ended in Brazil, a series 
of shows for over a half million fans. 

With the end of the make-up came the 
end of one era for the band. The band still 
continues, but at a slower pace than 
before. They still manage to startle, as the 
tour for their latest album HOT IN THE 
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SHADE proves, still blowing younger 
bands like FASTER PUSSSYCAT and 
SLAUGHTER off the stage. A stage which 
now includes a talking sphinx head that 
shoots lasers from its eyes. 

Let’s not forget Gene’s solo work in the 
movies. There are not a lot of people who 
are willing to play a variety of villains, much 
less one like the hermaphadite in NEVER 
TOO YOUNG TO DIE. Plus he helped to 
push SABLE, one of the few serious at- 
tempts at an adaptation of a comic-book 
character to television. 

At first glance you might think KISS was 
not important, or that they had no influence 
on the way the music world is today. I 
believe they did and still do. By breaking in 
the audience to a stage presence that was 
completelyoutand beyond the mainstream 
they taught little kids to look beyond weird 
stage mannerisms and to appreciate things 
different. The punk movement wouldn’t 
have been stopped - but the audience was 
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already conditioned to enjoy and accept 
the wild and the weird. You certainly would 
not be seeing the amounts of make-up on 
bands that you do now. Their influence is 
felt in hard rock and heavy metal. They’ve 
been covered by such bands as POISON, 
DEATH ANGEL and RED CROSS. They 
even took chances with young bands, 
bands that no one else would sign for their 
first tour. Perhaps remembering the ill- 
treatment they received from so many 
bands they go out of their way to offer 
bands that first exposure. That list includes 
JUDAS PRIEST. CHEAP TRICK, 
QUEENSRYCHE, IRON MAIDEN and 
many more. 

There are a lot of people who owe thanks 
to this band. They may not have created 
anything overtly new, but they certainly 
helped move the time along while they 
were doing it. Something we should all 
thank them for. 
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AAE SO CENSORED 

By AAichael Flores 


It all began with a vicious poiitical cam- 
paign. Jack Thompson was running 
against incumbant Janet Reno for the of- 
fice of Dade County State Attorney. At one 
point, Ms. Reno was asked to confess her 
sexual preference. At an angry debate Ms. 
Reno placed her hand on Thompson's 
shoulder and he slapped it away as she told 
him to cairn down. He filed criminal assault 
charges against her for the touch. She won. 
After the election Thompson discovered 
that she had hired Luther Campbell to do 
her campaign song. And that Campbell 
was the leader of 2 LIVE CREW. Before he 
heard the record , he declared he would get 
Campbell for obscenity. 

Ok. here’s the problem. 

"Congress shall make no law respecting 
an establishment of religion, or prohibiting 
the free exercise thereof; or abridging the 
freedom of speech, or of the press or the 
right of the people peaceably to assemble, 
and to petition the government for a 
redress of grievances." 

I don't know if you caught the problem, 
most commentators and writers on the 2 
LIVE CREW controversy have missed the 
one word in the First Amendment that 
should make them stop and think. It says 
"Congress." It does not say Tour job." It 
does not say "your school." It does not say 
"Your shopping mall." It says "Congress." 
Tliat word, is it a loop hole? Why does it 
only say "Congress"? 

And where the hell is the ACLU? 


Is the attack on 2 LIVE CREW racial in 
origin? You best be sitting down when you 
read this article, although it may not sit well. 
Unless you live under a rock you have 
heard all about the bust of Luther Campbell 
and crew for obscenity in Florida. There 
have also been reconj store busts in Texas 
for their album AS NASTY AS THEY 
WANNA BE. As soon as I heard of the bust 
in Florida I went out and bought the double 
LP. i have yet to play the second record. I 
have watched the video, "Banned in the 
USA," directed by Penelope Spheeris and 
found that to be far more entertaining. I 
strongly urge you see this documentary. I 
do like the song, "Me So Homy," which is 
actually pronounced "HONEE" and is a 
sample from the film FULL METAL JACK- 
ET. The record, however, does not capture 
the ambience of anarchy and "an^hing 
goes" attitude that the live performances 
embody. 

So you can buy the album and the video 
and help Mr.Campbell with his enormous 
legal fees. (The average small quantity 
drug bust costs the government $150,000 
to prosecute. I can only imagine what this 
obscenity case will end up costing the state 
of Florida.) While you are buying the album 
ask the clerk if he has any records by cxie 
of the pioneers of dirty dance songs, 
BLOWFLY, in the Black community, "Blue" 
performers have gone in and out of style 
for decades. Even in the white community 
doing blue comedy was so popular at the 


turn of the century that a blue comedian 
played the White House, to no criticism. 
There were also white acts who over the 
years have done dirty limericks and double 
entandras. But in the Black community 
thanks to the chitlin’ circuit and segrega- 
tion, these acts have had periods of great 
popularity. REDD FOX opened many 
doors with his double meanings, but RUDY 
RAY MOORE took explicit words to new 
extremes - these weren't just words that 
could be taken more than one way, this was 
explicit X-rated language. It was only a 
matter of time before someone would come 
along and attach music to the words, and 
that task fell to BLOWFLY. From disco to 
CB radios, no working class fad was im- 
mune from the humor and dirty talk of 
BLOWFLY. For me, his crowning achieve- 
mentwas "Porno Freak" with still iistenable 
silly songs like "Maricon," The Girl Wants 
to Fuck," and the title track, "Porno Freak," 
an homage to dirty movies. By the early 
1960's black owned nightclubs were fold- 
ing, unable to compete with up scale sound 
systems and service available at white dis- 
cos. The blue comedians had run out of 
places to perform. 

BLOWFLY was a Black thing white folks 
just did not understand. But Uiey didn’t 
have to. Most had never heard of RUDY 
RAY MOORE or BLOWFLY. Some white 
artists had done dirty and even racist 
records. DAVID ALLEN COE has done 
country songs about hard core sex with 
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hard core lyrics, and JOHNNY REB the vi- 
ciously racist singer for the Klu Klux Klan is 
avaiiabie stiii in red neck towns in the south 
(including ones in Fiorida). Maynard Jack- 
son, running for Mayor in Atianta received 
nationai press when he visited a bar that 
had a juke box with Reb songs on it, even 
though those songs are at ieast 25 years 
old. (The Klan has long bragged that the 
singer is actuaily a big name country singer 
presently serving time for abar room brawi, 
who knows how true these allegations are.) 
But white culture has no nurturing ground 
for such comedy or bad taste (look at all the 
trouble ANDREW DICE CLAY is having - 
check out Joe Bob Briggs for more on his 
problems - did you hear his studio has 
decided not to release Clays' live, in-con- 
cert tilm?) so these forays into blue did not 
have the impact that the black perfomiers 
had on black culture. 

2 LIVE CREW came along with an updat- 
ing of the Blowfly formula. Luther Campbell 
used the close knit community feel of Black 
America to spread word of his music. This 
is difficult for whites to understand , as there 
are occasional small sub-cultures within 
white society at large but there really isn't 
the network that the Black community has 
developed to exist outside of white culture. 


Think about how successful rap music has 
been in spreading through the black com- 
munity - a music form that when it began 
was hated by Black radio, had no advertis- 
ing muscle and was kicking around in one 
form or another for over eight years before 
the powers that be decided that maybe it 
wasn't a fad! 

But the America of today is not the 
America of twenty, fifteen or even eight 
years ago. Today, in more schools and 
jobs, whites and blacks come into contact 
with each other. And music targeted for an 
all black audience crosses over in ways 
BLOWFLY never could. Friends play it for 
each other. As Campbell points out in the 
film BANNED IN THE USA, rap music is 
the only music form that attracts an almost 
equal number of whites and blacks. Many 
whites who claim to not like rap music 
watch rap videos when no one is around 
and the ratings rap gets on MTV bear this 
out. Suddenly a form of entertainment 
which had gone unmolested by the govern- 
ment while it was in the black community, 
came under attack when whites showed an 
interest. In this sense the bust was racial- 
ly motivated - Because the Florida 
prosecutors did not understand the long 
history and love affair that the black work- 


ing class community has had with blue 
humor. The larger, bigger issue however 
has to do with a trend within liberal and left 
wing America. 

Tipper and Albert Gore are liberals. The 
prosecutor in Florida was a former civil 
rights attorney and is a feminist in the 
Andrea Dworkin sense of the word. The 
Judge who issued the first declaration that 
the group was probably obscene was 
blacki Where is the ACLU? Well, right now 
they are fighting for housing for the home- 
less and in ACLU chapters all over the 
country are trying to get colleges to ban 
free speech on campus that is 'racist or 
sexist". What do these issues have in com- 
mon with the First Amendment? Nothing. 
Nothing at all. 

It wasn't too long ago that if you said you 
were a liberal that meant you were against 
government intruding into people's per- 
sonal lives and their pursuit of pleasure. (A 
pursuit guaranteed us in the Constitution. 
Which gives you a clue as to the Party 
Animals our founding fathers were.) It 
meant you believed in free markets and 
free speech. It also implied that you knew 
any new law was actually the imposing of 
force on the populace , every law must have 
a gun or threat of the state to back it up. 
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Since the government has a monopoly on 
viotence and strength, passing laws was 
not a cure all and should only occur when 
no other option existed. 

How times change. 

The times began changing with the In- 
tegration Issue. In many states In the South 
to even discuss Integration was a capital 
offense punishable by death. Do you know 
why the Supreme Court ruled that the 
death sentence was not an Infraction of the 
Constitution or Bill of Rights? Because the 
Constitution did not say that States could 
not stop free speech, only Congress! That 
loop hole Is what allowed segregation to 
exist. In the nineteen teens and twenties 
the Industrial Workers of the WOrid union 
would go Into logging towns out west and 
try to organize workers, only to be arrested 
because these towns would have “no union 
soliciting" laws on the books. The courts 
ruled these legal. So It wasn’t just used 
against Blacks. 

In the early 1960's, watching dogs being 
turned on peaceful protesters was enough 
to make many liberals feel the government 
should Intrude and stop the brutality and 
Inequity. It Is Important to remember this. 
No one started trying to make free speech 
a lesser priority - they started out of a sense 
of despair over these people being op- 
pressed by the law. Intentions don't get 
much better than that. 

Slowly groups like the ACLU, caught up 
in the spirit of the times, began to change 
their focus. The ACLU had battled tireless- 
ly throughout the 1 950’s to give employers 
the right to hire and fire employees without 
government intervention. That issue was 
lost In quotas and affirmative action. It is 
about to be done away with if ACLU state- 
ments about "every American deserving 
housing and a Job or comparable income," 
as Glasser promotes in his book LIBERTY 
AT WORK, are made into law. The Con- 
stitution has nothing to do with any of that. 
If the ACLU has it’s way - our government 
will. 

Lyndon Johnson popularized the view 
that the government could, by planning, 
usher in a new society. By planning they 
mean laws. So increasingly more personal 
and state power was eroded away In an ef- 
fort to force a new morality on society at 
large. Warning signs that the left had aban- 
doned free speech began to appear. It 
virasn’t that long ago that militant feminists 
would go into drugstores and rip apart 
copies of Playboy. A left wing poet in 
charge of a calendar page for a Chicago al- 
ternative newspaper told a poet that her 
poems were not progressive and were 


even reactionary - so she could never write 
up her events. To the left, this is not cen- 
sorship. A rock critic in town actually called 
a club I was to do a show at and told them 
that he would never write up anything I was 
involved in because I was pro-capitalism. 
This is not considered black listing by 
liberals. Comedy groups in town do not 
allow jokes from the right aimed at the left. 
(A director at Second City told me there 
was no way a comedian could be hired 
there that would insist on kidding the left as 
well as the right. This is not considered 
being biased.) 

We have become so used to the Govern- 
ment doing things for us that if we see a 
pick pocket on the train we wait for the 
police to act - and we usually don’t get in- 
volved. That is no longer our job. We have 
turned over so many choices to the state 
that many liberals argue we should be glad 
we aren’t burdened with the choices 
anymore! 

Violence against gays - pass a law. Job 
firings - pass a law. Spend millions telling 
people that drinking while pregnant might 
not be a good thing. Pass laws against 
porno and end rape. Ban rock music that 
is sexist and end sexism. And if you don’t 
like it well send in the police. 

Some people want to censor art - some 
RAMBO, some PLAYBOY, some rap. All 
of them have decided free speech is a 
lower priority than "the big issues." The 
ACLU will fight for your right to hold rallies 
forced on people at shopping malls and 
scream that is constitutional. It is not. 
Government cannot interfere with your 
right to assembly and win over crowds to 
your beliefs, but nowhere does the First 
Amendment say that you have the right to 
disrupt people that have no interest in what 
your saying and "take over and disrupt" 
shoppers and airline customers. 

The point is, the ACLU, which once made 
the First Amendment it’s only issue, is now 


so involved in various left wing causes that 
it has lost sight of what matters. It isn't all 
the ACLU’s fault. The last big true free 
speech issue it was involved in was the 
Nazi march in one of Chicago’s 
predominantly Jewish communities, 
Skokie. The ACLU has bought mailing lists 
almost exclusively from left wing publica- 
tions without realizing that these people 
bring their own agendas with them. The 
ACLU lost almost 25% of their membership 
as a result of the Nazi march, and have 
since gone out of their way to appeal to 
their largely liberal backers. The result is 
that they are involved in abortion rights is- 
sues, homeless Issues, pay for housework 
and other favorite liberal causes. Increas- 
ingly it is at the expense of the one issue 
they should be involved with - namely 
freedom of speech. 

Your free spe^ is not guaranteed at your job, or 
school or even community. Why? The founding 
fathers meant to leave you alone - for society b 
devebp the way it want^ to. The fourbing others 
knew a law was an intrusion on your every day affairs, 
arxl although they did indude property rights in the 
Constitution they did not say everyone deserved b 
own property and should get it through the govern- 
ment. 

Every generation has the right to decide how far it's 
rights extend. Every generation has to fight for its own 
freedom. But we are the fust generation Uiat has 
grown so accustomed to ha>nng the government make 
our choices and give us guarantees that we don’t 
knew how to respond to the bss of p^eonal freedom. 
And the only group in America that defended the First 
Amendment has left us to battle on our own. We need 
them back. 

So how can t help 2 LIVE CREW? Well, i have the 
video and the album. Hopefully the money wiS help 
them. Eventually artists themselves will have to 
dedde whether or not to play in Fbrida, and I would 
imagine creative and independent people will move to 
states that allow freedom. Those states that don't 
albw freedom will gradually watch the life blood of 
their community, the young, the creative, the upward- 
ly mobile, leave. I don't know if that will keep Luther 
Campbell from going to prison, but without a Fust 
Amendment watchdog like the ACLU, what else can 
we do? 
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ELVIS, 
ELVIS, 
ELVIS &. 
ME! 

By Randi Tiger 



I was privileged to witness the Rrst An- 
nual Convention Of The EP Impersonators 
International Association gracing the 
Chicagoland area (that's EPIIA for short. 
The initials EP are used in place of the 
King’s god-given name to avoid royalty 
payments to the Graceland estate). 

When I arrived at the Sheraton O'Hare, I 
couldn't believe the sea of sideburns that 
sunounded me. I done had arrived! This 
must be the place! Ail around me were se- 
quin-spangled polyester-jump-suited men, 
sporting mutton chops and beer guts, 
wearing lovely Elvisesque gold-tone 
framed sunglasses with plastic lenses. ! felt 
like I was In a drug-induced Gracelandlan 
state. 

it seemed to me that most of the Bvises 
(or should I say EM?) went for that period 
known as the "Aloha" period. The one I like 
to call the "Fat EMs Does Hawaii" period. 
Whether this was dictated by their natural 
physical appearance, or if they were 
"Method EM," I was never too sure. Could 
they be intentionally gaining the fried 
banana weight and alcohol bloat just to feel 
more in character? 

There were the usual convention offer- 
ings: guest speakers such as Charlie 
H^ge, whose claim to Elvis fome was that 
he not only played rhythm guitar on stage 
with the King but also brought him water 
and scarves. There were "How To" semi- 
nars on becoming an EMs impersonator 
which also covered "acquiring stage 
presence" (I?), finding and keeping a band, 
and other important and mundane informa- 
tion. Every convention has its obligatory 
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stroke fost and EPIIA was no exception. 
The Hall Of Fame Awards ceremony was 
held and the only requirement seemed to 
be years of service to the memory of the 
King. The lop slots went to three imper- 
sonators who had been servicing the King 
since before he was one. 

I was skeptical when I saw the word "In- 
ternational" in the Association's tide, but 
there were EIvi from Australia, Canada, 
Italy, Switzerland and England (including 
the female EMs, Janice Waite) and the 
main stage had 28 different kings perform- 
ing each day. With the same back-up band, 
with almost conveyer-type ease, Elvis alter 
Elvis came up to sing such classics as 
"Blue Suede Shoes," "Heartbreak Hole!," 
etc. etc. 

As I interviewed many of the Kings in at- 
tendance I found that more than one listed 
truck driver as his day job. Just like the real 
King did in the beginning. Is this just a sick 
coincidence or are they really trying to 
model their lives after EMs? The Tmck 
Driving EIvi insist the they perform quite 
often in the cities of their destination, and 
that the time on the road allows them time 
to practice. Whether they will go so for as 
to practice foiling off the toilet as they enter 
their early 40's remains to be seen. That 
could lead to these guys becoming an en- 
dangered species. 

There were also the EM with Managers, 
full time impersonators whose "people" 
passed out bios to anyone who would take 
them. One woman handed me a bio on her 
client's early years. Because he naturally 
resembled EMs from an early age, his 
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family and friends called him "Little Elvis." 
Now that was also Elvis' slang for his penis. 
Was this a cryptic way of calling this poor 
kid a dick, causing him to slip into a life-long 
EMs delirium? Is this the type of covert 
child abuse that makes a kid lead a life of 
EMs? 

There was one real life Little EMs in at- 
tendance with his mom (a good thing since 
he was only 7 and herefrom Brooklyn). She 
told me that his EMsism started at age 3. 
And she made it clear that he made his own 
careerdedsion. At3. Sure, sure. She and 
her little EMs travel all over the east coast 
during the summer at fairs and carnivals. 
Never nightclubs - the shows are past his 
bedtime. I suddenly flashed in my mind the 
image of a little kid forced to sit in the comer 
of his house wearing an EMs mask, until 
he could recite all the dialogue to BLUE 
HAWAII. She told me he was one of the 
lucky few to perfonn both days on the main 
stage. I still felt ill-at-ease. 

Those EM that arrived the last minute 
weren't lucky enough to make it to the big 
sfoge, so they became stand-by EM. Slip- 
ping into their EIvi modes out in the lobby, 
they proved to be for more entertaining 
than foe official impersonators on the main 
stage. There was one stand-by that looked 
remarkably like Jamie Farr of MASH and 
GONG SHOW fame. The stand-by EM 
performed by a "You Sing The Hits" booth 
manned by one impersonator’s mom and 
dad. At this booth the stand-by EM could 
keep their peivi loose and their lip curis 
flexed in hopes that an official EMs would 
foil ill or o.d. and they would get a chance 


at the big time. That also explained the 
jump-suit clad Elvis dolls strewn behind the 
booth with needles stuck in them. Some 
people will do anything to get into show bizi 

I saw women standing around the stage 
and was immediately confused. Were they 
groupies of Elvis or of the impersonators? 
Do they realize Elvis IS dead? Or are they 
merely impersonating groupies? I decided 
I didn’t want to know. During one singer's 
act I was lucky enough to be standing in 
front of the stage when suddenly this one 
Elvis draped a lovely light blue poly-sa^n 
scarf with frayed ^ges and his stage 
name, "Joe Elvis” stamped in ink across it, 
across my shoulders. Then he planted a 
big wet one right on my lips. It was the high- 
light of my entire Elvis experience. 

I was starting to lose touch with reality. 
And speaking of that, there were also plen- 
ty o' Elvis iook-a-like male groupies, too. 
I^st of them looked like a cross between 
Wayne Newton and Wolfhian Jad(. With a 
little of Lemmy from MOTORHEAD thrown 
in tor good measure. Most of these felt 
close to Elvis in a Spiritual way. Most had, 
at some point in their lives, a mystical ex- 
perience with the King. They were also at 
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the convention to make sure his memory 
was kept alive. One particular Lemmy 
Wolfwayne got very agitated as he spoke 
to me about the press who were there to 


mock the King in all Ns heaveNy glory. He 
began to tell me how he would deal with 
the infidels as I began to make my escape. 

In literature I picked up at the convention, 
the EPIIA bills Itself as a "non-profit or- 
ganization dedicated to the preservation 
and continuation of the style and music of 
Elvis Presley.” They claim to have 
developed the guidelines and standards by 
which all good impersonators Impersonate 
to. That raised some Interesting questions. 
What did the impersonators do before fois 
group came along? Did they slip into other 
characters until the group came around 
with strict guidelines to adhere to? Were 
there rowdy EIvi, ruffians, dopers and 
hooligans prowling the streets with cars to 
give away? And if Bvis were still alive could 
he live up to the standards set by the 
EPIIA? I decided I was starting to a^ too 
many questions and that I had been in a 
Graceland state of mind too long. But long 
live the Spirit of Elvis, dee all these H- 
iustrious careers might slip down the toilet 
-just like the real King! 
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Interview with Kim Thayil By Mike Flores 


One of the bands I enjoy right now is Soundgatden. Cynthia Piastercaster has said that Guns 'n Roses do nothing for her, but 
Soundgarden is a band she'd iike to add to her coliection. When they came to piay at the Riviera we went to check the band out. 
This is great, hard driving rock with none of 4>e mysticism that surrounds most of the music of this The band put on a terrific live performance and after- 

wards I spoke with Soundgarden's phenomenal lead guitarist Kim Thayii. 


lOAM: So / understand that you’re 
originally from Chicago. . . 

KIM; Yeah. I am. 

lOAM: Did you play in any Chicago 
bands while you were 
here? 

KIM; (laughter) Yeah, but 
nothing you’d recognize - a 
bunch of garage bands. 

MIKE: Did you play in 
any of the dubs here? 

KIM; Not really. I was pretty 
young back then. 

lOAM: How did you hook 
up with the SUB POP label 
for your early material? 

KIM; I had introduced two of 
the guys, Jonathan and Bruce. 

Bruce had established the 
name SUB POP in the late 70's 
and early 80’s. it was well es- 
tablished before Soundgarden 
came on the scene. The two 
came together over our project 
and stayed together, so ourfirst 
record created, for them, the 
label as it is now. 

lOAM: Were you playing 
this kind of music in 
Chicago? 

KIM; I was a kid in Chicago, 
playing mostly punk rock, 
which was all over Chicago at the time. It 
was the music scene. I was heavy into 
Richard Hell and the Voidoids. I liked the 
MC5 and the Ramones. I was into DEVO 
and I also liked Black Flag. Those were my 
influences. I’ve been trying to find Mark 
Mothersbaugh’s books but they are pretty 


hard to find. I hope they keep them in print 
so I can get them. He is far more talented 
than people suspect. 
lOAM: ! saw your new bass player, 


Ben Sheppard, and thought he did a 
fine job. Was the Riviera concert his 
first show with you? 

KIM: No. Actually he played a gig with us 
in Finland his first time. 

lOAM: Can you do new material on 
the road - work up a new album? 


KIM; It's difficult. In two weeks the touring 
wilt end and we’ll have to. We have three 
or four songs that ate worked out. After this 
tour ends we’ll have time. Mike, this was 
the third U.S. tour off louder 
Than Love" for A&M. There 
was one European tour as 
well. 

The response off this album 
has been deftnitely great. 
The sales and press were 
great. 

lOAM: When / first got 
the SUB POP materia! / 
was blown away. The 
A&M release seemed to 
go a step further. 

KIM: I like the SUB POP 
material a lot. 

lOAM: The SST stuff 
was great too. 

WM: The SST album was 
recorded a year after the 
SUB POP material. 
tOAM: Do you plan on 
doing more video tape 
releases? / enjoyed the 
tape A&M put out on the 
record. 

KIM: Not on "Louder Than 
Love." I’d like us to do some- 
thing like that again, though, 
on the next one. 

lOAM: Your guitar solos create a 
layered, almost mathematical ap- 
proach to the song. It isn 7 so much 
a repeated riff as it is an en vironment 
of sound. 
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KIM; There's the major riff, the head of 
the song, and then we arrange it dynami- 
cally. Melodies and rhythms get added on 
within the song, so we try to make it more 
than one riff. We aren’t like Rush. We try to 
be spontaneous. We did "Hands Ail Over” 
as a one hour jam and it all came together, 
for example. 
lOAM: Wow! 

KIM: We did the song in our attici 
lOAM: After three U.S. tours on 
one album, i have to ask this • are 
you guys sick of each other yet? 

KIM: No. We get along just fine. The four 
of us get along great. We go way out of our 
way to tolerate each individual and to 
respect foem. 1 don1 think we've ever had 
an argument that lasts more than a day. So 
we don’t have the problem of grudges 
being held over long periods of time. 

iOAM: That's probably what does 
in most bands. Sounds like you guys 
approach it almost like a marriage. 
KIM: All of us have had successful 
relationships with our girlfriends and dose 
friends. It’s a discipline which can be trans- 
ferred over to a band. 

IOAM: That sounds pretty healthy. 
The word discipline hadn't crossed 
my mind when / thought of 
Soundgarden, but, OK. 


KIM: (laughter) You have to keep your- 
self from getting too big headed and avoid 
making demands on your friends and band 
members, espedally demands they can’t 
meet That dc^sn’t come from the label or 
management, it’s something you learn. 
You have to learn to hold yourself back - 
iOAM: To keep from burning ^ur 
bridges. 

KIM: Right, right Mike, do you remember 
a band called Identity Crisis? 

IOAM: (surprised) WHAT?!? 

KIM: -or Epicyde. On Cirkle Records? 
IOAM: EPICYCLE!?! 

KIM: We did a record for Cirkle Records, 
Mike. 

IOAM: Oh my god! ! was managing 
them then. As a result of some kind 
foiks at WAX TRAX i was able to get 
them in Arthur Penn's FOUR 
FRiENDS! For reasons unknown to 
me they later bad mouthed WAX 
TRAX. / don't know why. 

KIM: The Imports and us were the only 
other records on the label. Mike, you didn't 
remember me, did you? 

IOAM: Oh, god damn. You didn't 
have a beard when you were, what, 
16 ? 

KIM: We w«'e from Park Forest. I played 
guitar. I wrote two songs. For a while, at the 
end, Bruce Pavick managed Epicycle. 


iOAM: They got heavy into Scien- 
tohgy and i went on to collaborate 
on a satire of it cailed the Church of 
the SubGenius. 

KIM; (laughter) I can’t believe you’ve 
been followng us so long and didn’t recog- 
nize me! 

tOAM: i wanted Epicycle to move 
west and tour, they wanted to stay 
here. In those days being big in 
Chicago meant heading west. 

KIM; I know what you mean. I ended up 
in Seattle. But doing that 45 made me 
decide that this is what I wanted to do. What 
happened to the other members of 
Epicycle. 

IOAM: / haven’t seen them in 
years. 

KIM: I don’t think even reoxd collectors 
know about how we’re all connected with 
that Identity Crisis EP. My picture is on the 
back (laughs). That was a big deal for me, 
Mike, even if you’ve forgotten! 

Hey, send some copies of your mag to 

IOAM: Wow. Great. Will do! 


Opposite: (L-R) Chris Cornell, Kim Thayil, 
Matt Cameron, Jason Everman. Photo by 
Michael Lavine courtesy A&M Records. 
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UNLEASHED 
IMAGINATION : 

Sante Sangre <& Opera 


By Bryan Wendorf 


Fans of the European style of imaginative 
cinema got a double treat here In Chicago 
this summer. Alejandro Jodorowsk/s long 
awaited SANTE SANGRE played a series 
of midnight showings at The Music Box 
Theater and Dario Argento's OPERA 
made it’s Chicago debut at the Film Center 
of the Art Institute as part of it’s European 
directors series. 

The release of Jodorowsky's EL TOPO In 
1971 was a landmark moment in film his- 
tory. EL TOPO not only established new 
concepts of narrative filmmaking and what 
a film could do, it also established a new 
way of marketing films, giving birth to the 
Midnight Mo\^e. So it was appropriate to 
see SANTE SANGRE at a midnight show- 
ing. His last film was a sequel to EL TOPO 
called THE HOLY MOUNTAIN made in 
1973. 17 years ago. In the time between 
there have been several aborted projects. 
THE FANTASTIC FOUR movie was one 
such project, and at one point he was to 
direct the DUNE movie. For DUNE he 
wanted Salvadore Dali to play the 
Emperor, and while those projects did rK:>t 
develop with him he apparently learned 
much about modem filmmaking as a result 
and emerges in SANTE SANGRE as a 
stronger director. He is completely suc- 
cessful in presenting his unique vision to a 
larger audience. 

Jodorowsky also had help from his 
producers, Claudio Argento (brother of 
Dario and often his producer as well) and 
Reni Cardona, Sr., director of the camp 
classic NIGHT OF THE BLOODY APES. 

Filmed on location in Mexico, SANTE 
SANGRE comes across as a delirious mix 


of Hitchcock, Bunuel and Todd Browning 
(FREAKS is an obvious reference point). 
The director’s sons Axel and Adan portray 
Fenix as a boy and a man. The first third of 
the film is an extended flashback showing 
him as a young circus performer, the son 
of Orgo the Knife Thrower (Guy Stockwell) 
and Concha (Bianca Guerra), a beautiful 
but obsessive religious fanatic. The film 
opens at a rapid pace showing Orgo’s lust 
for the tattoo^ woman and the destruction 
of the church founded by Concha where 
people gaU^r to worship a young girl who 
lost both her arms defending herself from 
a brutal rape. Concha returns to the circus 
to discover Orgo in bed with the tattooed 
woman and pours add on them both - 
which angers Orgo ^o cuts off her arms 
and leaves her like her saint. Fenix wit- 
nesses all this and grows to manhood in a 
mental hospital where he remains in a 
catatonic state until his mother appears to 
claim him. I’m going to avoid any further 
description of what happens in this film for 
two reasons; reviews that summarize the 


that search them out, and so much hap- 
pens in this film that even a detailed sum- 
mary would force me to simplify scenes to 
the point that it would be meaningless. 
There is more going in SANTE SANGRE 
than any film I’ve seen in recent memory. 
Combining humor, horror, surreal fantasy, 
there are multi-layered images that I have 
no idea how to express in words. 
Jodorowsky’s current plans are for a se- 
quel to EL TOPO, with the producers look- 
ing to Japan for the money. SANTE 
SANGRE has garnered great critical ac- 
claim at Cannes and elsewhere, but Hol- 
lywood has not stepped forward to utilize 
his unrestrained imagination. 

It was with some apprehension that I at- 
tended a screening of Dario Argento’s rare- 
ly seen 1 988 film OPERA at the Film Cen- 
ter of the Art Institute. Since discovering his 
films a few years back (thanks to the editor 
of lOAM who showed me the uncut ver- 
sions of Dario films from Japanese laser 
discs), I have become a rabid Argentophile, 
but after reading some lukewarm reviews 
from a hand^l of critics, including Louis 



Dark) Argento on the set of OPERA (1987) 
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Paul {see lOAM #1 for Paul's indepth look 
at Argento’s classic SUSPIRIA), I ap- 
proached OPERA expecting to be disap- 
pointed. I'm happy to say that I was not 
disappointed by OPERA at all, in fact I think 
it has to be one of Argento’s best films. 

OPERA features a more linear plot than 
many of Argento’s earlier works. There is 
still plenty of hallucinatory violence which 
has become his trademai1<. The setting of 
OPERA is an avant-garde production of 
Verdi’s cursed opera MACBETH under the 
direction of an American horror film direc- 
tor. This character is something of a dop- 
pelganger for Argento himself. In one 
scene the director is accused of being a 
sadist himself, a charge he denies. In 


another scene the director also states that 
"You shouldn't base your view of reality on 
a film.’’ Horror quickly intrudes on the film 
characters’ reality beginning with the injury 
of the Diva on opening night. The under- 
study steps into the role to rave reviews 
and the attention of one obsessive fan. A 
fan who goes to gruesome extremes to get 
her attention. 

The main visual theme of OPERA is 
voyeurism, a topic which has appeared in 
may of Argento’s past works. OPERA is 
filled with close-ups and shots which put 
the audience into a voyeuristic role as vic- 
tim and killer. The most extreme example 
is when the killer subdues and binds Betty, 
forcing her, by taping sharp needles under 


Cristina Marsillach stars as Betty, the diva vic- 
timized by an obsessive fan in Dario 
Argento’s OPERA (1987) 


her eyes, to witness the deaths of several 
of her closest friends. In these scenes the 
audience watches from her eyes, actually 
peering through the needles that make it 
impossible to look away from the gory 
deaths. Not that the viewer would want to 
- Argento's camera work and style elevate 
these sequences to a bizarre art style. That 
the subject matter is bizarre makes it no 
less a work of art (Hitchcock certainly util- 
ized this theme in many films). For ex- 
ample. in rne murder we have the point of 
view o' the oullet as it passes through a 
pnep-hole into the eye of a woman peering 
thr jugh it . '. ’d follow the course of the bul- 
let until it h lc the phone next to Betty. 

A distinctive Argento trademark is his use 
of sound and music. In OPERA there are 
three distinct musical scores which set dif- 
ferent moods throughout the film. First we 
have the opera itself which is performed in 
various sequences. Brian Eno, in col- 
laboration with Daniel Lanois, provides the 
quiet, ambient soundtrack which erupts 
into blaring heavy metal whenever the killer 
strikes. 

The film itself is littered with references to 
Argento’s past works - from SUSPIRIA'S 
rain storm to PHENOMENA in which the 
director is shown controlling an insect on a 
wire. If you have seen Michael Soavi’s ex- 
cellent Argento documentary "Dario Ar- 
gento and His World of Horror," you’ll know 
that was precisely the method used by Ar- 
gento while filming PHENOMENA, which 
was butchered by New Line Cinema of 
over 40 minutes and released in the states 
under the title CREEPERS. Speaking of 
Soavi, on another level of self-reference, 
one of the police detectives assigned to 
protect Betty is a Detective Soavi. 

OPERA was a truly satisfying ex- 
perience, and it was a pleasant change of 
pace to see an uncut-on-the-big-screen Ar- 
gento movie in the U.S. Thanks to The Film 
Center for this rare opportunity. Maybe 
next we’ll be able to see Argento’s col- 
laboration with George Romero, TWO 
EVIL EYES or the Argento-produced, 
Soavai-directed THE CHURCH. 

Both SANTE SANGRE and OPERA have 
received limited theatrical releases in this 
country and no video releases have been 
planned. 
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HOMO KONO FILAA ERUPTS! 


By Av^ichael Flores 


I had initiated myseif to video searching 
in ethnic neighborhoods when i began my 
quest for Japanese tapes to study the 
animation coming from there, i had teamed 
how to deal with people astonished to see 
a foreigner, or did not understand that I 
really did want to see a film or cartoon , even 
if it wasn’t in English. Eventually I would 
move on to Vietnamese video stores, ex- 
hausting their supplies of material that I 
was interested in and moving on. Boom 
Boom and I moved to the Pilsen area on 
Chicago's south side and finally got around 
to walking around Chinatown in search of 
good food and video. 

You enter Chinatown 
off Cennak road (Cer- 
mak was the Mayor who 
took a bullet meant for 
Franklin Roosevelt and 
also tried to start the first 
nude beach on Lake 
Michigan in the 1930's) 
on Wentworth, travelling 
under an arch that be- 
ckons you to Chinatown. 

That arch is attached to 
the ornate On Leong 
building which is now 
owned by the IRS since 
being busted for gam- 
bling. For decades, 
tourists and those in 
search of the perfect 
Chinese meal have 
walked by Chicago 
Policemen who stood guarding the most 
elaborate betting casinos the Chinese 
community loved to visit. The Gambling 
Lords hired teen gang members as their 
'collectors" which alienated the store 
owners after a while. As the kids got into 
restaurant extortion the favor that many 
held towards the gambling house began to 
whither. 

There is a great Chinese restaurant with 
the kind of food we are use to in the west 
called Moon Palace in the building next to 
the On Leong building, you walk upstairs 

It's Only A AAovie 


and the food is terrific. You walk down 
Wentworth and see the pretty Flong Kong 
girls, maybe the prettiest on earth, that mix 
of Eumpean, Asian and whatever else - 
the black hair and words that flow up and 
down. Every word seems important. Every 
word carries an urgency and emotion, 
sometimes leaving you hanging in the air - 
I think that is so the other person can finish 
or comment on the statement. 

Walking down the street I pass the small 
gift shops and stores - there is one fish 
shop that has the fish swimming in tanks 
built into the wall of the front of the store - 


you can't get fresher fish than this. They'll 
even take the fish out of the water and fil- 
let them as you watch. Ducks hang from 
the window of one store and body parts to 
animals I can only guess at hang on the 
hooks next to the ducks. Walk into the back 
of the store and the shelves are filled wilh 
exotic herbs, cures and placebos. Magical 
objects like a sea horse skeleton to in- 
crease potency, or dried bulls balls, I don't 
know what they’re supposed do. 

And tea. My god! There is a tea store that 
has varieties of tea ranging in price from a 
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couple of bucks to several hundred dollars 
- an ounce! No I have no idea what the tea 
tastes like and my attempts at conversation 
with the girls that work there was hampered 
by the fact that they only seem to speak 1 5 
words of English. There is a new complex 
of buildings as I approach my favorite 
Chinese seafood restaurant, 65. The 
owner calls it 65 because he claims one 
day to open 65 of them, he was also nick- 
named 65 as a kid - 1 use to know a direc- 
tor named 1 1 , but most people I knew said 
his name should have been 6 or 7. Anyway, 
most of us aren't used to Chinese menus 
that emphasize seafood 
so going there is always 
a treat and adventure. 
As I’m walking down 
towards the end of 
Chinatown (I should tell 
you there is free parking 
in a huge lot before you 
get to the arch) towards 
my salt and pepper 
shrimp (yeah I know, it 
sounds boring - it isn't 
even on the menu - they 
leave the heads on 
which grosses out 
Boom Boom, BUT it is 
the best shrimp I’ve ever 
had and if you've ever 
eaten crawfish the 
heads should pose no 
trouble), when I came 
upon a robot clown 
moving from side to side and waving it's 
ann - an almost full size robot clown. The 
store it promotes is BANG BANG VIDEO. 

I entered and discovered that they kept up 
with Hong Kong films far more than any 
other store I had been in. Photos of the 
Hong Kong stars, autographed, hang from 
the ceiling. I quicldy noticed these were real 
autographs, not printed posters as I had 
seen elsewhere. I discovered that they 
were getting the videos in within days of 
their Hong Kong video release. And most 
of the movies are sub-titled in English. 





I was hunting down Hong Itong films be- 
cause I believe their adventure films are not 
only the most violent, not only the most, at 
times, insanely concocted and deilvaWe 
(in ways that don’t seem derivative be- 
cause they are so off the wall) but also be- 
cause I believe them to be the best adven- 
ture films being made on the planet. The 
trouble with American or British stunt work 
is that, too often, insurance company 
demands prevent film companies from 
using their stars in action scenes. We have 
grown so used to seeing the back of the 
stars head in action films so it's a shock to 
see JACKIE CHAN take a full blow in the 
^ce and continue to act - without the 
camera flinching. Hong Kong sensibilities 
can at times bring great respect for those 
that risk their lives -in ways we can't begin 
to understand. Men w4io work building the 
giant skyscrapers refuse to wear har- 
nesses or any kind of protective gear, for 
example. Hong Kong has the highest death 
rate in the industrial worid In building con- 
struction, yet companies are forced by law 
to have all the safety equipment at the site, 
where it usually sits as the men climb to the 
sky. 


Hong Kong waits - watching for the day 
when the Red Chinese come over and 
begin a slaughter that will repulse the 
world. Western countries continue to tell 
Hong Kong to compromise on It’s freedom 
- to meet the Reds half way. The people of 
Hong Kong keep repeating they would 
rather have liberty or death. Almost 80% of 
Hong Kong’s citizens marched in protest of 
the mass murder of students in Mainland 
China - led by Hong Kong’s biggest film 
stars who leant their status and ^me to a 
cause that is beleagured at best. No sup- 
port from Washington, no defense from 
England. Alone. And they still believe in 
freedom. No country is offering them a 
home in their country, they have nowhere 
to turn. Except that they build buildings 
without harnesses, and rate fear as a low 
priority. 

At least, lower than 
freedom. 

There is a film series I 
adore called IN THE LINE 
OF DUTY, every year a 
new story comes out in 
which I can always be 
guaranteed some exciting 
kung fu, a tough two-fisted 


fighting female (at least one) and terrific 
stunt work. Each film in the series tries to 
outdo the last. But the latest, which was a 
huge hit, lacked the humor of the previous 
outings of my ^vorite Hong Kong police 
force, and left me sad. 

It is too bad that conservatives and intel- 
ligence groups often overlook foreign 
entertainment as a vrindow into thefeelings 
ofthe culture. Especially a hit film. Sunsuke 
Tsurumi, a contemporary philosopher who 
lives in Kyoto, Japan has long argued that 
pop culture, from newspapers to comic 
books and rock bands, reflects the aspira- 
tions and true histories of people and na- 
tions. Who listens to philosophers in this 
day and age? (If you do I would strongly 
urge you pick up A CULTURAL HISTORY 
OF POSTWAR JAPAN, ISBN #0-7103- 
0259-2 published by KPI Books ). If you will 
bear with me i’ll tell you about this film and 
why I think it was such a huge hit in Hong 
Kong. 

First off, realize that this series functioned 
up until now as a comedy - that this film 
breaks from the series in its overall tone 
and reflects the present apprehension of 
Hong Kong’s community. At the beginning 
of IN THE LINE OF DUTY Americans are 
killing off Chinese citizens for reasons un- 
known to the Hong Kong police force. Our 
female hero starts to investigate - but the 
police are being told by their superiors to 
let the murders go - or else. Coming into 
possession of tape from one of the 
suspected killers. Our heroine and her 
partner suddenly find themselves being 
pursued by their fellow Hong Kong police 
officers for the tape-a pursuit that is 
thwarted when a sympathetic policeman, 
confused by his orders to Idll them and 
retrieve the tape, lets them go instead. 

There is plenty of exciting action that 
you’ll have to see - all the kung fu is top 


Opposite Page: Chicago’s Chinatown - view includes the pagoda entry, 
the ornate On Leong building is pictured on the left. Above; Bang Bang 
Video, a great source of Hong Kong movies! Right; Tea shop with an in- 
credible array of exotic and teas. All photos by Michael Flores 
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SAN FRANCISCO, CA 94117 
(415) 921.TAPE 
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notch. The tape is played and it is dis- 
covered that the U.S. is selling drugs to buy 
weapons for the Contras in South America. 
The people are being killed because they 
know. I won't give away too much of the 
film, but the Image of one cops mom stand- 
ing over a dead CIA agents body, scream- 
ing in anger and crying in disbelief at the 
body draped in the American flag, is an 
image I will carry with me for some time to 
come. 

I suggest you rent all the IN THE LINE OF 
DUTY films and work your way up to the 
latest one. They are available through 
Rainbow out of &n Francisco. Next issue 
I'll highlight another unique Hong Kong 
film. If you have a Chinese neighborhood 
near you I suggest you check out their 
video sections. Most Rainbow videos are 
sub-titled, and if you haven't seen any kung 
fu films since the f970's I think you'll be 
pleased to see how they have been in- 
tegrated into cop films, thrillers, etc. Any- 
thing with Same Hung and Jackie Chan 
from the 1980's is worth seeing. Be seeing 
you! 
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•How hot Is fnSOMLrAMOViEi When I 
get my copy I put it out on the table for my 
friends to read. It’s always bums a hole 
through the table!" 

-C/h'e Barker 


Subscribed 
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SAVE MONEY! 


Get 6 issues for $1 2 and save 
$4.50 off newsstand price!* 

Get 12 issues for $20 
and save $13!* 

Alsoavailable: mMPAG/ZVG iVOMEAP Pam "Boom Boom" 
Smith, Randi Tiger and Sondra take you insidethe Women’s 
Auxiliarywhereyou’ll meet Cynthia Piastercaster, Penn & 
Teller and more! With sub $25.98. Without $29.98. wsorsETAorPAL 

*lf you live in IL, IN., lA., Ml., or Wl. you instantly become a Psychotronic Film Society 
member and receive meeting invites that get you in free. Visiting Chicago? Gail 
312/738-0985 for show infol 
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ATERS 


By Pam "Boom Boom" Smith 


One thing about Chicago we have great 
theater! Not just the "good” stuff, i.e., the 
Steppenwolf Theater’s "Grapes of Wrath," 
Sam Sheppard stuff, big Broadway shows 
that finally make it here after years of play- 
ing London and New York ("Phantom," 
etc.). Chicago has its own unique brand of 
stage shows probably due, in part, to the 
fact that many small theater companies 
can thrive because they can get away 
without paying Equity wages, rent is 
cheaper than New York or L.A. and they 
are able to generate a large amount of 
audience support by doing something dif- 
ferent than their competitors. Believe me, 
the competition is steep - during any given 
week there is a huge array of different 
shows to see - definitely something for 
everyone! Especially "psychotronic” 
aficionados! 

I recently had the opportunity to see a few 
shows which I would refer to as ”B" plays - 
- Metraform, lnc./Annoyance Theater’s 
"Coed Prison Sluts," and "That Darned 
Anti-Christ" and Edge Productions’ "Vam- 
pire Lesbians of Sodom." 

"Vampire Lesbians of Sodom" and 
"Sleeping Beauty or Coma" are the classic 
double bill of plays by Charles Busch. The 
show was one of New York’s longest run- 
ning comedies and has since become the 
longest running show at the Ruggles 
Cabaret in the Royal George Theater. 

"Vampire Lesbians of Sodom" follows the 
story of two time- travelling lesbian vam- 
pires (of course!), beginning in Sodom and 
Gomorrah. A virgin (Alexandra Billings) is 
sacrificed to the Succubus (a hard-boiled 
dame of a monster played by Marguerite 
Mammersley). Next we are transported to 
a mansion in Hollywood of the 20s, where 
the vampire Succubus is now La- 
Condessa, a silent screen vamp. Her rival 
is none other than the virgin now reincar- 


nated as Madeleine Astarte, a legendary 
stage actress who has come to Hollywood 
to star in the movies. Eventually they are 
unmasked as vampires and the two are 
forced to flee Hollywood, landing in 1990’s 
Las Vegas where TTie Virgin/Madeleine 
Astarte is now appearing as a Joan Craw- 
ford-esque headliner. 

The show is a blast and the cast is 
definitely adds to the fun (Alexandra Bill- 
ings and Marguerite Hammersiey are 
greatl). I’m really happy that direc- 
tor/producer Douglas Hartzell was able to 
bring this show to Chicago. I first met Doug 
Hartzell when he and Edge Productions 
were Involved in "Splatter Theater 11" 
(another great show that I reviewed a while 
back in the fanzine format lOAM). Although 
"Vampire Lesbians"’ run keeps getting ex- 
tended, I look forward to whatever Doug 
Hartzell and Edge Productions comes up 
with next. Cali Ruggles Cabaret, 1641 N. 
Halsted (988-9000) for more information. 

Metraform, Inc. Is another bunch of 
people who have consistently been putting 


on funny, totally out of the ordinary shows. 
Mick Napier, the director at Annoyance 
Theater and one of the main people behind 
Metraform was someone I first came into 
contact with through "Splatter Theater" and 
"Splatter Theater II." These shows took 
what could have been good asjust a simple 
parody of the obvious cliches of splaher 
films and turned out an Incredible blood- 
drenched, travelling carnival of horrors, a 
gut-blowout (literally) of a musical comedy! 
Now in a permanent home at the An- 
noyance Theater on Broadway they have 
not one, not two - but FIVE shows that run 
during the course of a week. 

"Coed Prison Sluts," is a musical about 
the lustful life of fun loving inmates of a 
coed prison. An extremely funny show 
complete with musical numbers (that youll 
still be singing days later), dance, a circus 
clown, drag queens and a hamster. Need 
I say more? 

As if that wasn't enough you can also see 
(the same night if you wish). That Darned 
Antichrist.” A light hearted musical directed 



Marguerite Hammersiey as the Succubus in 
‘Vampire Lesbians of ^dom. 
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Mid( Napier, director/head guy 
at The /Anoyance Theater. 
Photo: Michael Flores 


by Mick Napier with music by Faith 
Soloway (who are aiso responsible for 


Tuesdays (and now, maybe, 
Wednesdays too due to 
popular demand ~ check with 
the theater) you can see The 
Real Live Game Show. Yes. 
An actual game show. You 
can win prizes, too - audience 
participation taken as for as it 
can go. 

The Real Live Game Show is 
followed by what has become 
a PR milestone for this theater 
-- "The Real Live BRADY 
BUNCH"! Like I said, these 
guys have been written up 
everywhere since they started 
this show. Chicago Tribune, 
Sun-Times, CNN!, and have 
even had Fve Plumb (the girl 
who played Jan Brady) show 
up in the audience and get up 
on stage, although she wanted to play a 
role other than Jan. Who can blame her. 


thing I’ve seen at the Annoyance Theater. 
Directed by Patrick Towne and starring 
Mick Napier, the play examines the influen- 
ces of parents, friends and society on a 
young man’s sexuality, and how that 
sexuality obsesses him and ultimately 
destroys him. Hmmm... 

In the future we can look forward to a 
production entitled "Manson - The Musical 
Der Rag a Muffin.” 

All of Metraform’s scripts are developed 
using improvisation by an extremely 
talented group of actors who appear in 
some or all of the shows running at the 
theater. Something’s always happening 
there so check it out: The Annoyance 
TTieatee, 3153 N. Broadway (929-6200). 


"Coed Prison Sluts") that tells the saga of 
a ^mily led by a formerly promiscuous now 
lesbian mom whose son is being groomed 
by a nun and scout master to be the An- 
tichrist. More laughs, more great tunes. 
What more can I say. See it. 

Also of note, in both of the above shows 
Kahlua, Mick Napier’s dog, plays key parts. 
A fine actor too! In one scene in "Coed 
Prison Sluts," during a mass-hypnotism se- 
quence, the dog actually pretends to be 
hypnotized!! Kahlua, I should mention, 
also played to thunderous applause in the 
role of Sparky in "Splatter Theater." 

OK, "Coed Prison Sluts" and "That 
Darned Antichrist" run on Fridays and 
Saturdays (make it a double feature), but 
these guys don’t rest during the week. On 


MYSTERY 

LOVES COMPANY 

BOOKSTORE 


Anyway, they perform actual scripts from 
the Brady Bunch, and have included such 
important details 


as they way Marcia 
used to flip her hair 
and, well, you get 
the idea. Episodes 
change every two 
weeks. 

Rnally, on a less 
comedic note, we 
have "Sex Boy," 
which I haven’t 
seen yet at press 
time, but most 
definitely will as I 
have yet to be dis- 
appointed by any- 


McFeabody^s 

Antiques 

We are presently buying colorful Bakelite 
and Catalin radios, jewelry and items from 
the 1930s to 1940s. Also high style Art 
Deco, high fashion design costume jewelry 
and Lalique and Baccarat perfume bottles, 
50s and 60s psychedelia and any type of 
gambling paraphernalia. 

We pay top dollar for your collectables. 
Please call and leave a message and your 
phone number: 



"Ihmi t{ tit WMmU" 

3338 N. Southport, Chicago. Illinois 60657 (312) 935-1000 
BOB WACKERMAN, Proprietot 
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ESSENTIAL COAMC BOOKS FOR 
YOUR PSYCHOTRONIC OOFFEE 

TABLE 

By Bryan Wendorf 


• KAKTUS #1 ($2 Fantaaraphics) - 
Gary Panyer, Emmy Award win- 
ning set designer for "Pee Wee’s 
Playhouse" edits this new 
children’s comic that will appeal 
to adults as well. This may be the 
most exciting new title this issue. 

• REAL GIRL #1 ($2.50 Fan- 
tagraphics) - A new comics an- 
thology focusing on sexual rela- 
tions of all sorts. No attempt to 
preach a party line - just honest 
stories based on the artists’ own 
experience. Contributors include 
Mary Fleener, Terry LeBan, 
Eddie Campbell and "Love and 
Rockets’" Mario Hernandez. ’ 

• KINGS IN DISGUISE (trade 
paperback, $14.95 from Kitchen 
Sink) A collection of the highly ac- 
claimed series about a young boy 
growing up in the depression. 

• DRAWN AND QUARTERLY #2 - 
A new comics anthology featuring 
SPY magazine artist Drew Fried- 
man and also Dennis Worden, 
Richard Sala and more. 

• COMICS JOURNAL ff139 ($4.95 
Fantagraphics) - This issue 
deserves special note not only for 
running the first Alan Moore inter- 
view in years, but also for an in- 
terview with Aline Komisky 
Crumb (editor of the sadly 
defunct, will-be- missed WEIR- 
DO) conducted by Peter Bagge 
(whose comic book HATE, 
"Boom Boom" really likes). 

It’s Only A AAovie 


• FREAKS: WE WHO ARE NOT 
LIKE OTHERS ($11.99 
RE/SEARCH) - The fine folks at 
RE/SEARCH have dug up 
another obscure hard-to- find 
book to reprint. A scholarly look at 
the world of carnival freaks. 



• THE DRAWINGS OF TEX 
AVERY ($49.95) - French import 
but most of the text is in English. 
12" X 11" with great printing and 
production values. A fascinating 
look at the work of a great 
American artist whose cartoons 
are now being released on video 
as well. 

• OLIVIA 1991 CALENDAR - This 
woman does some incredible 
sexy art and this calendar has two 
BETTY PAGE renditions. 

• LEGEND OF KAMUl: THE IS- 
LA N D OF SUG ARU-Pa rt 1 
($1 6.95 from Viz Comics) - A 262- 
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page book collecting the first part 
of Yoshihisa Tagami’s historical 
tale of a fugitive Ninja. Great art 
in this American translation of a 
Japanese classic. 

. TWIN EARTHS ($5.95 RSP) - An 
80-page reprint of a 1950's 
newspaper strip. 

• EMMANUELLE #2 ($9.96 trade 
paperback from NBM) - Euido 
Erepam’s comic version of the 
famous soft core sex heroine. 
Much sexier than the movies. 

" MIM ($5.95 each) -The first of 
a 4-part adaptation of this classic 
German film that starred Peter 
Lorre and was directed by Fritz 
Lang. It comes with a fiexi-disc of 
"In the Hall of the Mountain King" 
and is illustrated by Jon J. Muth 
who did the great watercolors for 
Marcel’s DRACULA graphic 
novel. 

• W.O.W. (WORLD OF WARD) #1 
($3.95) - Bill Ward worked on 
BLACKHAWK and CAPTAIN 
MARVEL in the 1940’s Golden 
Age of Comics, but his best work 
was TORCHY and other pin-up 
girl/ cheesecake comics printed 
here. 

• SYNN. GiRL FROM LSD #1 
($3.95 Americomics) - Ok, let's 
see, we’ve got a topless£lancer, 
LSD shock treatments and plenty 
more in a story described as a 
"psychedelic Night of the Living 





Dead.” Sounds too weird to be 
true, but I’m waiting for it. 

BIRDLAND #1 ($1.95 EROS 
Comics) - A three-issue series of 

adult comics by Gilbert 

Hernandez, one of the 
“LOVE AND ROCKETS" wM 
boys. 


TURES # 1 ($19.95 Epic W 
Comics) He brought us 
MAD magazine, Ujji 

PLAYBOY’S "Little Annie 
Fanny" and much more. 

Here’s a brand new hard 
cover (!) book of collabora- — 
tions between Kurtzman 
and some of todays top ar- 
tists. including MAD’s Sergio 
Aragones, Rick Geary, and Dave 
Gibbons. I can’t help but give this 
my highest possible recommen- 
dation. 

GRAPHIC #1 (Fantaco $3.95) - 
Another new horror anthology - 
except this one features Clive 
Barker illustrations as well! 

HATE #2 ($2.00 Fantagraphics) - 
Peter Bagge's new book focuses 
on Buddy Bradley who has grown 
up quickly since the cancellation 
of NEAT STUFF. Bagge is one of 
my absolute favorite cartoonists 


TABOO #4 ($14.95 trade paper- 
back, Spiderbaby Graphics) - 
This anthology series just seems 
to get better and better. Always 
controversial and thought provok- 




ing. The big news In this issue Is 
that the first English translation of 
"THE EYES OF THE CAT ap- 
pears. That was the first col- 
laboration between Heavy Metai 
artist MOEBIUS and was written 
by EL TOPO. THE HOLY MOUN- 
TAIN and SANTE SANGRE 
director JODOROWSKY. 


($13.95 trade paperback) - A 
serious academic study of Bat- 
man by two Penn State profes- 
sors. It’s about time! 

PARADIGMS LOST ($10.95 
trade paperback) - An overview of 
currently unsolved problems In 


debate within the scientific com- 
munity written for the Intelligent 
laymen. 


Hardcover from Kitchen 
Sink) George Herriman’s 
^5 ground-breaking 

newspaper strip remains 
one of the greatest con- 
’,V,/ tributions to comics art 

ever. This hardcover 
M' volume begins reprinting 

n| Herriman's later color 

M work. 

ik • JIM #4 ($2.50 Fan- 
tagraphics) - After a tong 
absence a new issue of 
this strange, surreal book. 
Check it out. JIM is one of the 
strangest, most brilliant comics 
I've ever seen. 

Monster Comics) - A new division 
of Fantagraphics presents an 
adaptation of the classic big 
monster movie of ail time. A ter- 
rific cover by Dave Stevens is 
also available as a limited edition 
print. 

ILLUMINATUS!#1 ($2.50 Rip Off 
Press) - Wilson and Shea’s 
hilarious conspiracy novel finally 
gets the comic book treatment. 
Recommended for all Discor- 
dians, Ditlinger fans. Sub 
Geniuses, acid causalities. 
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(Bills BESTIDikjuijt. 

Everything in Print in ' 
Science Fiction. 
Fantasy and Horror! 

Large used section. 
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J||||ll 2942 N. Clark* Chicago IL 60657 

(512) 871-2722 
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• RAT FINK COMICS #1 ($2.50 
World of Fandom) - Ed "Big 
Daddy" Roth, one of Flores’ per- 
sonal heros, created the Rat Fink 
character (usually seen in hot 
rods or riding a surf board 
throughout the early 1960's) and 
now the rav’d up Rodent is back 
to corrupt another generation. 

• BETTY BOOR’S HOLLYWOOD 
CHRONICLES ($5.95 Trade 
Paperback) - Original Betty 
newspaper strips that ran in the 
1930’s. 

• REAL WAR STORIES ff2 ($4.95 
Eclipse Comics) - Edited by 
Joyce Brabner, this unusual 
series presents true stories of sol- 
diers and their experiences in the 
military. Includes stories of open 
racial discrimination and gays 
and lesbians within the service. 
Covers the unpleasant realities of 
military service. 



• STEED & PEEL #1-3 ($4.95 
each) - Marvel Comics has a 
comic book out called THE 
AVENGERS so when it was 
decided to publish a comic based 
on the show the name had to be 
changed. Watch for the TV show 
on A&E including the Honor 
Blackman episodes. (She left the 
show to play Pussy Gatore, the 
lesbian leader of her all-woman 
squad in GOLDFINGER.) 

• ROBERT CRUMB’S ID #1-3 
($2.50 each EROS Comix) - 
Sexually explicit selections from 


the FRITZ THE CAT and WEIR- 
DO creator’s sketchbooks. 

• BASIL WOLVERTON’S SPACE 
FUNNIES #1 ($5.95 Archival 
Photography) - One of the wildest 
artists to ever appear in MAD 
magazine, these are Wolverton’s 
rare and bizarre 1940’s SPACE 
HAWK and SPACE PATROL 
stories. 

• BABY YOtJ’RE REALLY SOME- 
THING (EROS Comix $2.50) - 
Rare erotica and pin up girls by 
Frank Frazetta. 

• BUZZ #1 ($2.95 Kitchen Sink) - 
Kitchen Sink produces some of 
the best adult comics on the 
market without necessarily 
resorting to explicit sex or 
violence. 

• WARTS AND ALL ($14.95 trade 
paperback from RAW) - A new 
collection of art by Drew Fried- 
man. 


HONDO MERCHANDISE! 


POSTERS : original theatrical , folded flat 
$10 each/3for$25postagepaid;AlleyCats, BLACK 
COBRA/BlackTrash/City of WalkingDead/ Die, 
Sister , Die/Girl in Room2a/JmenForever/King 
Dick/KingKongl 9 78/LetMeDieWoman/Naz iLoveCamp 
/PrincessSeka/StewardessesSpGCialEdition$10 
WRITE FOR FULL CATALOG SEND $1 (cash or stamp) 
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IN PHILADELPHIA, VISIT OUR SHOP 
1116 PINE ST, DOWNSTAIRS, 19107 
TONS OF RARE/COOL/BARGIN/ WILD: 
Gif ts/Collectables/Tshir ts/Toys 
/TV+Movie Memorablia/Posters/ 
Video/Readings/Music/andMORE ! ! ! 
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AAUSIC CONFIDENTIAL 

By Steve Levin 


What happened to party bands like THE 
LYRES and THE FLESHTONES? Both 
bands' last albums were pretty weak. Too 
many lyrics getting in the way of the beat. 
I’d rather nnove my hips than my frontal lobe 
anytime. I still wonder what they are up to, 
if anyone out there knows drop me a line. 

THEE HEADCOATS, THE MONO MEN 
and GIRL TROUBLE have put out new al- 
bums that Nt you right in the knee joints. 
These are three fun party bands. You know 
... fun, like when you first heard "Double 
Shot a My Baby's Love" by THE SWING- 
ING MEDALLIONS. I'm talking "passing 
out in her front lawn" fun. 

"The Kids Are All Square" on Hangman 
Records by THEE HEADCOATS is 
Britain's answer to the aforementioned 
LYRES and FLESHTONES. Their music is 
a cross between THE PREMiERS (of 
FARMER JOHN fame), MUSIC MACHINE 
and a dash of 1970's punk. I'm talking low 
fl, dirty production work with "Monkey's 
Paw" and "Baliad of the Fog Bound Pin- 
head" as stand out trax. Only THEE HEAD- 
COATS appear on the jacket. I know that 
ex- MILKSHAKE, ex-MIGHTY CEASERS 
mastermind and front man Billy Childish is 
responsible for this album and he's the 
Head Coat. I've seen a picture of this trio 
and they're pretty squirriey lookin' buzz 
head limeys who wear matching deer 
staiker hats and play vintage guitars. A few 
of the tracks feature a trio of femaie 
vooaiists cailed THE HEADCOATEES, 
that are a little too B-52ish for my tastes but 
they aren't on every cut so this Ip is still 
worth having. 

THEE HEADCOATS new Ip BEACH 
BUMS MUST DIE is due out soon from 
Crypt Records (home of the essential 
BACK FROM THE GRAVE series). Speak- 
ing of Crypt Records, Tim Warren, the 
head of the label, has moved to Hamburg, 
Germany but Crypt keeps cranking them 
out. 

THE MONO MEN are heavy on the 
power chords, distortion and teeth grinding 
guitar solos. They sound like the THE 
STOOGES covering THE SONICS with 
touches of The Link Man (LINK WRAY to 
the uninitiated) thrown in. The album. 


STOP DRAGGING ME DOWN has made 
it very tough for me to get to side 2. 1 keep 
playing side 1 - it does not leave my turn- 
table. I have to love a band that covers THE 
RUMBLERS tune "BOSS." Who are THE 
MONO MEN? I don’t know, there are no 
liner notes, no listing of band members, 
nothing ... They do thank Jeff Conolly, 
among other trash rock kings of THEE 
LYRES, whose nickname may have in- 
spired the name MONO MEN. I asked Pete 
from BUTT RAG Magazine if he knew any- 
thing about them and he said, "I think they 
are from Washington." That’s all we may 
know. 111 dig around for more on this band 
next issue. Hope you can make it to side 21 

GIRL TROUBLE has a really cool album 
out on Sub Pop. This is one really trash 
group in a CRAMPSy, KINGSMEN and 
RAIDERS vein. They've switched to 
Dionysus Records for the new mini- Ip 
STOMP SHOUT AND WORK IT ON OUT. 
It's six tracks of 60’s garage band covers 
including the classic "Take a Look at Me" 
by MR. LUCKY AND THE GAMBLERS, 
"Out of Our Tree" by Takoma's garage 
kings THE WAILERS (The Original Tall 
Cool One's) and a live recording of "Louie 
Louie" done SONICS-style. The perfect Ip 
to play after THEE HEADCOATS album - 
they both have similar production style and 
choice of material. THE MONO MEN Ip 
claims to have been recorded in "2 days 
and 6 cases." I think all three bands may 
have used this recording method! 

TEX EDWARDS' (see side-bar for a brief 
chat with this wild- man) new 7" on the 
poorly distributed Sympathy Records is 
some more heaping helpings of psychobil- 
ly raunch. Put "Lee Harvey Was a Friend 
of Mine" on at the next Levi-Dockers-golf 
get-together and youll never see those 
dorks again. The record is on blood red 
vinyl loo. Mike is trying to get hold of his in- 
credible Ip PARDON ME, I HAVE SOME- 
ONE TO KILL and the 45 to sell to readers 
of IT'S ONLY A MOVIE - let's hope he 
pulls it off. 

Music reviews aside, I had one of the 
scariest moments in my long rock'n psycho 
life at a showing of THE EXORCIST 3 at 
the Chestnut Street Station. I’ve got lots of 


PARDON ME. I’VE 
GOT SOMEONE TO 
KILL 

I really tove Tex Edwards' album PAR- 
DON ME, IVE GOT SOMEONE TO KILL 
(see lOAM #2, if you have a copy - it sold 
out within days!) and ever since Steve 
Levin loaned me a tape of this hard to find 
record I Ve been happy to force it on all my 
friends. Still, weVe received several com- 
plaints that not only have people been un- 
able to find this incredible collection of 
psychotic country songs, but record store 
owners look at them funny when they try to 
explain what the album is. With titles like 
"LSD Made a Wreck Outta Me," "Psycho," 
"Girl on Death Row," I can see the record 
store owners' point That these are all real 
country tunes (or at least new versions of 
the classics) and done with genuine love 
and respect doesn’t help matters. ("No 
really, these are real songs!") You can 
order copies of this Incredible party album 
for $8.98 plus a buck postage. Also we 
have limited quantities of Tex's 45 on red 
vinyl, LEE HARVEY WAS A FRIEND OF 
MINE for $4,00 plus 50 cents. If you order 
the album and the 45 the postage for both 
is a buck. 

STEVE LEVIN had a chance to talk to 
Tex, the Hank Williams of psychotic 
country music, and we are happy to share 
it with you. 

STEVE: / work at a used record 
store and found PARDON ME, BUT 
tVE GOT SOMEONE TO KILL in 
the bins there, i was intrigued by the 
cover, put it on the tumtabie and dis- 
covered it was Just what t'd been 
looking for. 

TEX: Oh really? 

STEVE: Yeah, how did you wind 
up on Sympathy records? They 
usually do thrash and hard core 
punk. 

TEX: I was in LA for three or four years, 

I moved out there and met LONG GONE 
JOHN who runs the label. He's a good cat 
so we hit it off right away. I was real happy 
with the sound on the album. 

STEVE: That’s one of the best 
things about it. When i first put the 
record on the turntable i wondered if 
it would be all high speed one chord 
music, but it sounded so authentic it 
blew me away. 
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TEX: I Diink the other groups on the label 
are authentic with what they do as well, I 
just do something different 

STEVE: With PARDON ME... al- 
most impossible to fmd. Now i think 
it’s tunny that it will be released 
through NEW ROSE records in 
France. This means i will be avail- 
able here in Chicago at extremely 
high import prices : 

TEX: Really? You must have some ex- 
traordinary record stores In Chicago, 
Believe you me here In Dallas there are no 
stores that carry imports at all, And they 
are hard to find in LA as well. Did you hear 
that THE LEGENDARY STARDUST 
COWBOY (discovered on THE GONG 
SHOW) has been released on New Rose? 

I can't find that record anywhere. 

STEVE : t understand you have a 
touring band called THE LOAFING 
HYENAS, and that you just finished 
recording new material with them. 

TEX: Had. Unfortunately the bass player 
passed away right after we finished record- 
ing so I don't know what we're going to do 
now. The original idea was to tour, but now 
that is all up in the air. 

People in Europe really want us to tour 
so well gel something together, but at this 
stage 1 just don't know. 

S TEVE: it wouidn 't be the first time 
Europe discovered American talent 
and sold it back to us. I wish you'd 
come to Chicago. 

TEX: I'd like to. I'll Just have to see what 
happens. 

STEVE: So you opened for the 
SEX PISTOLS when they played 
Dallas. 

TEX: (laughter) 

STEVE: What was that like? 

TEX: It was a lot of fun. We played and 
had a good time. 

STEVE: Where did you get that in- 
credible Jacket on the back co ver of 
the album? 

TEX: To be honest, that is not an original 
1950's coat. It's new and from Italy. You 
know, everyone asks me about thatl 
Europe Is going through a western kick 
with a twist right now. I collect 1 950's jack- 
ets, but when I saw this I couldn't resist. It 
is great. 

STEVE: i was really knocked out 
by your choice of songs on PAR- 
DON ME. How did you find them ? 

TEX: Some of my friends, MIKE BUCK, 
RANDY and DONNA REEVES collect the 
weirdest stuff. 


STEVE: Your new 45, LEE HAR- 
VEY WAS A FRIEND OF MINE, 
well, was he? 

TEX: No, no. I was just a little kkf. I use 
to have a friend named Joshua who use to 
go with Lee and shoot Joshua claims the 
CIA scrambled his brains and he does live 
kind of Weird. At this point, who knows who 
did what on the Kennedy thing. Joshua's 
mind is so gone If he does know anything 
it can't be used. He is another story in it- 
self. 

STEVE: Your album chronicles all 
kinds of death, murder and revenge. 
Which is why i iove 
it. Any reason you 
gravitate towards 
songs about 
psychotic be- 
havior? 

TEX: Well, that area 
of music is so wide you 
really have to acknow- 
ledge it Some people 
take it very serious and 
can't joke about the 
subject matter. It isn't a 
joking matter, but you 
do have to deal with it 
Humor seems a good 
way to deal with it as 
any. The songs are ac- 
tual songs from dif- 
ferent periods in 
country music. They 
are all real. 

I just got a really good 
bad review in a rock 
mag called YOUR 
FLESH, I really love 
everything they hate 
about PARDON ME. 

They may think the songs are sick, but I 
don't think they even understood that it is 
an album of covers of real country music! 
Tm definitely using the review in my press 
package. 

STEVE: i saw that and laughed! 
Not only did they not get the music, 
i don t think they understand country 
and western. 

TEX: I love rock as much as anyone, but 
I love country and western too. There are 
some jaded reck critics out there who only 
listen to one kind of music. 

STEVE: Your album is traditional 
country, they thought you were 
mocking the entire field, t read the 
review and laughed all the way 
through it. And i played the album all 
the way through again, i iove this 
album! 


songs (mostly 50's stuff) about being in a 
theater and having a monster sit down next 
to the singer, and, yeah, it happened to me, 
man. I knew I wasn't gonna like 3 very 
much anyway (read the book and save $7) 
but then it sat next to me. The Wolfman! 
Yep, WOLFMAN JACK sat down one seat 
away from me!! Maybe in 1969 I would 
have been nutz to meet him but by the end 
of EXORCIST 3 I was ready to strangle 
him. 

He sat there all through the film wheez- 
ing , gagging and coughing up fur balls. The 
worst part of it was that the Wolfman found 


Tex Edwards 
Photo by P.C. Falk 

shots of body bags being wheeled out 
scary. This was the first film I’ve seen with 
"imptied" special effects. Someone (usual- 
ly GEORGE C. SCOTT) pidcs up a sheet 
over an unseen corpse then describes to 
an actor standing on the other side of the 
sheet what's been done to it. Saving the 
film company lots of money that could have 
been spent on something they didn’t think 
they need like ... oh. SPECIAL EFFECTS! 

Well Wolfman, hope you get over that 
cold, and maybe dropping a few pounds 
would clear up tfiat wiieeze. I mean, even 
the guy that came in with him sat a seat 
away from him. As for me, where's a silver 
bullet when you need it? 

Steve Levin vs. The Wolfman 
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Joe Bob Goes to the 
Drive-In 

By Joe Bob Briggs 
Drive-in Movie Critic of Grapevine, Texas 



Now they’re trying to ice the Dice-Man. 

NBC got huge flack from their local sta- 
tions because Andrew Dice Clay hosted 
'Friday Night Videos' to promote his new 
flick, The Adventures of Ford Fairiane.' 

Let me repeat that: The Adventures of 
Ford Fairiane.' 

Let me say it two or three more times, 
since evidently nobody in the media wants 
to let this guy promote his movie: 

'Ford Fairiane' 

'Ford Fairiane' 

The Adventures of Ford Fairiane' 

Now. I don't care what the Ice-Man says. 

I don't care how he says it. I don't care how 
gross, cmde, nide and nasty he is when he 
says iL Enough Hollywood big-shots have 
turned their back on him: The man's been 
blacklisted. 

This oughta make you mad. 

After he was on '^turday Night Live' in 
May, and two perfonners walked off the 
show because they couldn't stand to be in 
the guy’s presence, and a lot of people got 
tickets to the show just so they could heckle 
the guy, and there was probly more pres- 
sure on one person than has ever been ap- 
pped to a stand-up gig - when there was 
was so much pressure for the guy to be 
funny that even if he was unfunny for five 
seconds people were gonna say 'Over- 
rated' and 'No Big Deal' and h/Vltat a jerk' 
- even after all that, the Dice-Man scored 
the biggest ratings of the year, and he did 
a good Job. 

In the NBA, that would be like Michael 
Jordan scoring 40 points in the last quarter 
to win the game. 

All it got the Ice-Man was more grief. 

He was supposed fo be on the Joan 
Rivers Show, but her staff walked off and 
the appearance was canceled. This one 
was especially weird, because Joan Rivers 
was the first person to get away with using 
the word 'sluf on TV and talks about the 
disgusting sex habits of real people. She 
calls women 'cows' and 'pigs.' And, as far 
aslknow,shs’sneverbeenconsideredtoo 
hot tor network TV. But the Dice-Man can't 


come on her show. It's like 
saying that beingawhite male 
has become an actual crime. 

The guy's banned for life on 
Empty-V. 

He may have trouble getting 
movie deals. 

Whaf s going on here? 

When it was announced that 
Dice would be doing 'Friday 
Night Videos,' station 
managers all over the country 
called up the network and said 
they were promised he wouldn't be on the 
network again. And apparently they were 
promised that, at a closed-door meeting in 
Washington! But they still had one ap- 
pearence left on Dice's two appearence 
ccntract, and so they had to let him go on 
'Friday Night Videos.' But not to worry: he 
wouldn't be on any network programming 
in the future. 

And do you know why? 

Because they got 1,764 viewer com- 
plaints. 

Let me put this in perspective. The show 
had an 1 1 .5 rating. That means more than 
ten million people saw it. 

Ten million saw it, and .0001704 percent 
of them complained. 

And so the network made a big pile of 
money, and the Dice-Man came through 
under pressure, and you would think that 
somebody would be sending him a bottle 
of champagne. Instead, they're telling him 
to hit the road. 

There was a time when Americans got 
mad about blacklists. 

It was that long ago time when regular 
guys were in charge, and before that the 
.0001704 percent took over. 

Free the Dice-Man. 

Go to his movie. 

Even if you don't want to see his movie, 
buy a ticket to his movie. It's the only thing 
the jerkolas understand. 

And speaking of logic from outer space, 
'Peacemaker' is a space-alien super-cop 
stunt movie that's the best wheels-and - 


triggers action flick since 'Action Jackson.' 
And you guys know how much I like 'Ac- 
tfon Jackson.' There's not a single minute 
of the movie without either a car chase, a 
tireball, a fistflght, a shootout, an upside- 
down squad car, a body through a plate- 
glass window, or a shotgun blast through 
the gut-bucket. 

Remember when John Carpenter made 
that movie 'Starman', with Jeff Bridges as 
the weirdbeard alien trying to get home? 
This is the same movie, only without the 
sappy philosophy, and with not one, but 
two stamnen attempting to blow holes in 
each other's brains because one of them is 
a cop and the other one is a serial killer on 
another planet - only you don't know which 
is which. Caught in the middle is Hilary 
Shepard who can't decide whether to a) 
run away, b) sleep with one of them, c) help 
one of them find the other one, or d) tell one 
of them the other one is trying to find them. 
And, oh yeah, one more thing - they both 
have guns the size of a ride at Disneyland. 

And, oh yeah, Robert Davi is a human 
cop trying to figure out why the two outer- 
space cops are here. You remember 
Robert Davi? The South American drug 
dealer in "Licence To Kill"? Vito Genovese 
in The Gangster Chronicles'? The guy 
who looks like he has a switchblade scar 
on his cheek? Well, this movie is so violent 
that Robert Davi is the good guy. 

Twisted metal jubilee. 

Two breasts. Three dead bodies. Four 
plate-glass window smashings. One alien 
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ADVICE TO THE 
HOPELESS 

Joe Bob, 

There are stiU a few operating 
drive-ins here in Baltimore, but 
we are caught between Yuppies 
to the south (where they act like 
they run the country) and yup- 
pies to the north (where they act 
like they started the country). 
Please send (im)moral support. 

Jeannie Higgins Baltimore 

Dear Jeannie, 

Unfortunately, they do, and 
they did. 

In Maryland, on the other 
hand, you guys are famous not 
only for your drive-ins, but for 
being the home of ... uh... being 
the capital of ... er ... being the 
center of... for being exactly like 
Texas. 

Dear Joe Bob: 

I fully agree with you about 
Tipper Gore and the scumbags 
that follow her. We come from 
the same state (Tennessee), a 
fact that I always try to live 
down. Of course, she isn’t as big 
of a problem as the MP AA, who 
are making life miserable for all 
of us fans of drive-in movies and 
horror films. Maybe you could 
lash out at them in your column, 
or on your radio show, ormaybe 
even on The Movie Channel. We 
must get the truth about these 
fiends out to the public, alert 
Mr. John Q. Public to the threat 
that they stand for. I do what I 
can do given my limited power, 
but you have the mass media 
working for you, Joe Bob. Your 
our number one link to the rest 
of the world. Plus you’ve got 
guts. I admire that. Now let’s 
make sure that the drive-in will 
never die! 

One of your biggest fans, 

Kevin Hawkins East Ridge, 
Tenn. 

Dear Kevin, 

East Ridge is not far from 
where they made ''The Curse, " 
starring Claude Akins and Will 
Wheaton, about the mutant fun- 
gus that gets into the water and 

1+ s Only A AAovie 


Post Toastie. Four motor vehicle chases, 
with two motorcycle flips, one fireball, three 
demolished cars. Four gun battles. Four 
fistfights. Door-ripping. Wall- ripping. Hand 
rolls. Kung Fu. Bimbo Fu. Tear gas Fu. 
Drive-In Academy Award nominations for 
for Hilary Shepard, as the girl who doesn’t 
know whether to blow an alien’s head off 
or fall in love with him, for saying, after the 
sex, Talk about your cbse encounters"; 
Robert Forster, as a killer alien, for saying 
"Did he tell you that we’re from some place 
far away?”; Lance Edwards, the alien cop, 
for answering every question with 
cause I'm a peacemaker”; B.J. Davis, the 
stunt coor- 


specially since those "Superman" cartoons 
from the forties stink, but when they offered 
"Popeye" and "Daffy Duck" and "Bugs 
Bunny,” I went for it. Then, after I called in, 
they kept throwing new ones up there, so 
ni also get "Foghorn Leghorn, ""Porky Rg," 
"Casper the Ghost" and "Woody Wood- 
pecker." 111 have to smash the last two into 
smithereens when they come in the mail, 
cause there are some things too disgusting 
to have in the house. 

How’d I getoffon that? 

Oh yeah - we were watching the Home 
Shopping Channel for four hours, and we'd 
already bought the following items: 

- A hand- 


dinator, for driv- 
ing a car through 
a triple explosion 
in a dynamite 
shack, and for 
doing such a 
great job it takes 
a full minute to 
read the stunt 
credits at the end 
of the movie; and 
Kevin S. Tenny, 
the director also 
made 

"Witchboard" 
and "Night Of 
The Demons," 
for his finest 
achievement so 
far. 

Four stars. Joe 
Bob says check it 



Robert Forster in his most vulnerable moment In 


_ reacerriaKer. 

I was a little late 
getting over to 

see "Darkman," the ul- 
timate movie about botched plastic 
surgery, because last week, right in the 
middle of a barbecue chicken dinner, 
Wanda Bodine bashed Cherry Dllday's 
face In. She hit her right square on the 
bridge of the nose with a beaded purse In 
the shape of a kitty-cal, and Cherry 
spouted blood all over my TV dinner tray. 
We’d seen this coming for about a week, 
ever since me and Wanda Bodine were 
watching the Home Shopping Network one 
night, hoping the offer for 32 John Wayne 
videos for $14.95 wouid come on. Wanda 
claims they were selling em one night, but 
we watched for four hours and all they had 
were eight cartoons for $1 9.75. 1 bought all 
of em. I thought it was a ripoff when they 
were charging $1 9.75 just for "Supemnan," 


crafted quiit 
that normally 
sells for $967, 
but we got it for 
$43. -A "color 
computer," 
with software, 
"Nintendo 
ready," that 
would normal- 
ly cost $2,500. 
Our price 
$125. - A 
Regency Clas- 
sic Family 
Bible with 
"leather-look 
hard cover 
j with gilt 
I edges" and a 
' picture of 
Jesus on the 
front cover 
St vulnerable moment in looking up to 
God, with light 
shining 
through his 
hair. This normally costs eighty bucks, but 
we got one for $9.75. The announcer said 
"I almost feel sacrilegious selling it at such 
a low price." - A one-of-a-kind Potpourri 
Steamer, "votive candle included," "beauti- 
ful blue color," a $37 value for only three 
bucks. 

And all this time we were watching, they 
kept showing this seven-inch raised-|ink 
Marquis tennis bracelet made out of Bever- 
ly Hills Gold. And every time they would 
show it, Wanda would say, "What's Bever- 
ly Hills Goldr 

And finally I said, "I guess It's gold that's 
from Beveriy Hills." 

And she said, "I never thought of where 
gold came from." 
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Liam Neeson demonstrates just how people can 
get when their plastic surgery doesn't woric, in ’Darkman' 



And ! said, They don't dig it up in Bever- 
ly Hills. They dig it up some place like 
Mexico, and they truck It to Beverly Hills." 

And so, every time they came on to lower 
the price- they started up around $900 and 
came down to $1 1 3.50- Wanda would say 
something like "! don’t even know anybody 
that has any Beverty Hills Gold.” 

And so finally she bought the goldum 
thing. I saw it coming. I knew there wasn’t 
anything I could do to head it off. And so 
she called em up, gave out her Mast^card 
number. Done deal. 

The next day at work, Wanda was talking 
about her new Beverly Hills Gold when 
Cherry Diiday walked in. It so happens tfiat, 
about a week before, Cherry had bought 
her own simulated gold tennis bracelet, but 
hers was made of "Black Hills Gold.” 

”What's Black Hills Gold?” Wanda asked 
her. 

"It's gold that comes up from the Black 
Hills,” Cherry said. 

"I’ve never heard of it. It cant be that 
good.” 

And this made Cherry a little hot, so she 
said, "So where's gold supposed to come 
from?" 

And Wanda said, "I just ordered some 
Beverly Hills gold.” 

And Cherry snickered. It wasnt a loud 
snicker. Just a grunt really. 

And Wanda said, ”What do you mean by 
thatr 

And Cherry said, "You dont dig up gold 
out in Beverly Hills.” 

"I know that! You dig it up in Louisiana! 
Or Mexico! I cant remember.” 


"Then why do they call it Beveiiy Hills 
Gold?" 

"Because it’s brought to Beverly Hills 
from Mexico." 

"There aint no such thing as Beverly Hills 
Gold. Gold Is made in the Black Hills." 

"Well, I've never even heard of the Black 
Hills." 

"That's because they’re in Canada. Or 
Montana. Someplace with a lot of forest 
rangers." 

Neither one of em simmered down after 
that, and about a week later Wanda 
Bodine's Gold tennis bracelet came In the 
mail, and I have to say, It looked a lot big- 
ger on TV. They must have had a midget 
wearing it or something. We had to open 
up the box and add all the extra links to get 
it on Wanda's arm, and then it still kinda 
hung catty-wampus across her wrist and 
made a red mark on it. That would have 
been okay, except an hour or two later, 
while we were eating dinner, Cherry Diiday 
showed up at the door and said. The mail- 
man told me you got that fake bracelet in 
the mail today.” 

Wanda Bodine was so mad she just 
glared at her. 

Cherry looked at her arm. "I guess it’s the 
one that's covering up that big red welt on 
your wrist," she said. "Do you want any- 
thing?" Wanda asked her. 

"I just wanted to show you my Black Hills 
Gold Certificate of Authenticity, signed by 
the governor of North Dakota. Maybe you 
can show me your certificate from the 
Mayor of Beverly Hills." 


tumseveryone’sfsiceinioBpBnt 
mas of Killer Ravioli Herpes 
Sores. 

Surely if Tipper Gore sa w ibis 
fine contribution of Tennessee 
culture to the horror-movie 
genre, she would be moved id 
reconsider her position. 

Dear 

Just got back from Germany 
and got the chance to watch 
some cable TV over there. Now, 
I know you’re not a big cable 
fan, but I saw a show you would 
love. It’s called 'Tutti Fru tti" bn 
RTC (Radio-TeleVisibn Luxem- 
bourg) late Sunday nights. Basi- 
cally, it’s a game show all about 
the upcoming 1992 E.C. 
Monetary Union. To help ex- 
plain this, there are about two 
dozen girls who either strip or 
take off their top®! The game it- 
self is pretty stupid, but the real 
high point is the contestants 
have to strip as well. (There are 
two, a guy and a girl, each from 
a different E.C. wuntry). This 
show is better than "Wall Street 
Week." 

A1 Pergande Orlando, Fla. 

Dear At: 

I could handle the EyetaJian 
girls, the Scandinavian girls (of 
course), and maybe even the 
German girls, except for the 
lesbo steroid monster Olympic 
shot-putters. But Vm gonna 
have to draw the line at amateur 
Portuguese strippers. There are 
some things that should not be 
seen by small children. 

Dear J.B., 

Some of your columns sound 
like Judy Tenuta in print! Do 
you write some of her stage or 
TV material? Or, perhaps, does 
she ghost-write your column? 
Hmmm? 

Cheers, 

Dave Phillips Bakersfield, 
CaUf. 

Dear Dave, 

Judy Tenuta makes me feel like 
a lesbian trapped in man 's body. 
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There was another slight snicker at this 
point 

What can I say? I should have seen the 
kitty-cat purse by the sofa. Wanda cracked 
Cheny’s face open quicker than Chuck 
Norris can kung fu a Filipino extra. 

It’s not that bad, I doni think. They say 
Cherry will be out of the hospital sometime 
next week. 

Wanda’s wrist is beginning to heal, too. 

I keep trying to look this up in my Regen- 
cy Classic Family Bible ’subject concor- 
dance,' but they don't have a listing under 
’Bimbo." 

And speaking of missing gray matter, 
’Darkman’ is now, officially, number one 
on the 1990 Drive-In Hit List. The director, 
Sam Raimi, has made three movies, and 
all three have gone straight to number one. 
First The Evil Dead,’ the zombie classic 
still banned in several countries. Next "The 
Evil Dead 2,’ in which the zombies become 
even more vicious. And now, the story of a 
scientist who's working on the ultimate 
plastic surgery discovery - making skin in 
a test tube - but gets half his face blown 
off by some gangsters led by Benny the 
reetard from ’L.A. Law.’ The actor's real 
name is Larry Drake, and he likes to collect 
fingers in a box. 


Unfortunately for Benny ..er.. Larry, 
though, the scientist wakes up with so 
many bums on his body that the doctors 
are forced to cut off all his nerves, so he 
can't feel diddly squat. This means that he 
has superhuman strength and that you 
shouldn’t tick him off, because he can't 
control his emotions. But what he can do is 
make all the synthetic-skin faces you can 
handle. They're better than the ones on 
’Mission: Impossible,’ but they work the 
same way. Just like ftertin Landau, he can 
become anybody he wants to become - for 
99 minutes, which is when the fake face 
starts turning into bubbling gooey pus and 
dripping on the pavement. That means 
everybody can see his real face, which 
looks like somebody fried some hash 
browns on it. Should he tell his girlfriend 
vrhal happened? Should he blow Benny 
the reetards head off? Or should he Just 
have dates with his girlfriend that last ex- 
actly 99 minutes? Approximately one 
thousand stunts, special effects, car 
chases, and helicopter sequences later, 
we find out the answer - and, in the mean- 
time, Darkman becomes a more likable 
guy, in my opinion, than Charles Laughton 
in ‘The Hunchback Of Notre Dame.’ You 
laugh? You scoff? The man is ugly, the 


man is evil, and the man is in love. This is 
gonna be an American Classic. 

No breasts. Forty dead bodies. Three 
motor vehicle chases. The best helicopter 
stunt sequence ever fimed. Hand on fire. 
Fake nose making. Finger-chopping. 
Carny-bashing. Fingers roll. Ear rolls. 
Head splatters. Multiple explosions. 
Gratuitous waltzing. Kung Fu. Rivel-gun 
Fu. Manhole-cover Fu. Saran-Wrap Fu. 
Drive-In Academy Award nominations for 
Frances McDormand, as Darkman's 
girlftiend, for saying "If you're not going to 
kill me, I have things to do"; Liam Neeson, 
as Darkman, for saying "What is it about 
the dark. What secret does it hold?" and for 
getting mad at his cat all the time; Larry 
Drake, as the bad guy, for saying "Bring the 
Asian fingers’; and, of course, Sam Raimi, 
the Michigan State Whiz Kid grown up into 
the big time, for making the ultimate home- 
less movie. 

Four stars. Best of 1990. Joe Bob says 
check it out. 

To discuss the meaning of life with Joe 
Bob, or to get his weekly (!) newsletter for 
one year at the charter rate of $ 1 9.95, write 
Joe Bob Briggs, P.O. Box 2002, Dallas, 
Texas 75221 . Joe Bob's fax is always open 
at 214-368-2310. 

Copyright 1990 Creators Syndicate, Inc. 
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STRANGE CARGO 

Presents 

Devious Clothing for Decadent People 


Vintage Hawaiian shirts ■ Tuxedos 
Baseball jerseys from Japan ■ Suits and 
overcoats from the 50s & 60s ■ Dapper hats 
Spiffy shoes ■ Jazzy Jewelry 
Furniture 

Tons of other fun stuff 


3448 N. Clark St. ■ Chicago, IL 60618 
Mon.-Sat. 12-7 Sun. 12-5 
(312) 327-8090 


IP 


■l 


l+'s CDnly A AAovie 


48 


DARKMAN- 
HIDEOUS TRUTHS 
REVEALED! 


By Rev. IvanStang, Church of the Sub-Genius 


Driving home from DARKMAN last night, 
I realized that I had waited 25 years to see 
that movie. 

The last movie that had me hating my fel- 
low audience members so much was 
EASY RIDER, which I saw at 16. You can 
forgive me for that, t was only 16. Although 
I still think EASY RIDER is an excellent film 
about its time. 

Vifrien I was walking out of the theater I 
overheard some handsome, young, rich 
Yuppie Pink Boys critiquing DARKMAN. 
DARING to critique it. A flock of Pinks who 


them with TRULY VIVID filmic techniques. 
I liked the BATMAN movie okay, but main- 
ly because of the art design. The 
camerawork, editing and general filmic 
style were otherwise disappointingly 
p^estrian. DICK TRACY had its moments 
but was a bit too much a CUTESY thing - 
the NORMALS idea of weirdness. Yester- 
day I’d also seen WILD AT HEART ... now 
that has superbly original filmic technique, 
but is NOT the kind of picture I’m talking 
about. DARKMAN is the flrst movie that 
REALLY DOES JUSTICE to the best of the 


which the NORMAL OTHERS were so 
blinded by their SMUGNESS. Actually 
that's quite an exaggeration, i was no* a 
persecuted nerd. I was a defiant freak wi -o 
won. certainly not the admiration of my 
nose-pid(in’friends, but at least a measure 
of AWE and actual RESPECT. I was 
however AT EVERY WAKING (and sleep- 
ing) MOMENT. ACUTELY AWARE of my 
"DIFFERENCE." I wasn’t sure what it was 
- -now, of course, it’s obvious; I was simp- 
ly a SubGenius - but it was certainly there. 
Even girls who thought I was sorta CUTE 


looked and talked just like the 
movie’s DONALD TRUMP- 


afraid to get close to me. I 


like VILLAIN, daring to think 
they’d ever seen enough 
SUFFERING and ANGUISH 
in their pampered, spoiled, 
silly lives to possess even the 
vaguest grasp of what it was 
really about. Says one, " You 
know, that would make a 
great TV series, if they, of 
course, got rid of all that 
ridiculous gratuitous violence 


SURE it has violence. It’s 
INCREDIBLY violent. But it’s not 
gratuitous. No, no, not at all. Indeed it’s 
LONG OVERDUE violence, 
HIDEOUS, MINDLESS, AWESOME 
VIOLENCE against PINKS and 
CRIMINALS and other brainless 
EXPLOITERS of the TRUE 


can’t say that I blame them. I 
didn’t make it easy ... even 
though I wanted it SO VERY 
BADLY. Not their bodies ... 
well, yes, of course their 
bodies, but 1 would have been 
QUITE SATISFIED merely 
with a little LOVE. Oddly 
enough, my BUDDIES had 
NO INTEREST in LOVE and 
so managed to BESPOIL 


and got DEEPER INTO THE SUBGENIUSES ... ^ few BODIES. I have 

CHARACTER." *** since come to terms, and 


What would this YAMMER- 
ING. BLITHERING MOMMA’S 
BOY know about depth of character?? I 
wanted to grab him by his lapels, say, "I am 
Darkman," and throw him through the 
plate-glass theater windows ... rip off my 
STANG mask to reveal the hideous beauty 
of my DEFORMITY -and disappear cack- 
ling into the night as the STUPID FOOLS 
and DUPES around me stood horrified that 
something so AWFUL and UNEX- 
PLAINABLE had disrupted the pathetic 
sameness of their DREARILY WELL- 
HEELED, PASSIONLESS, MEDIOCRE 
LIVES. 

I guess what I’d been waiting for was a 
movie that took all the elements of the 
TRAGIC FREAK ANTIHERO and blended 


modem comic books. And it isn't even 
based on a comicbook. It has a similar tone 
and storytelling technique to both FRANK 
MILLER’S DARK KNIGHT series and 
ALAN MOORE’S WATCHMEN and V FOR 
VENDETTA. These comics were BETTER 
than ANY other " masked hero" movie 
UNTIL DARKMAN. In fact, they were bet- 
ter than MOST OTHER WORKS OF ART 
in the whole 1980s. 

But that's all besides the point. 
DARKMAN is the kind of movie you’ll either 
love or hate. And you can only love it if you 
grew up like me - SHUNNED, an OUT- 
CAST ... a FREAK who skulked in the dark- 
ness knowing ALL THE WHILE that only 
HE could see the HIDEOUS TRUTHS to 


realized that those girls and 
boys got exactly what they 
deserved - a SHAM version of "relation- 
ships," culminating in embittering divorces 
and middle age sexual dysfunction. 
HAHAHA. I, on the other hand, went on to 
become a HERO, at least in my own eyes, 
and a SEX GOD in the eyes of the only one 
who COUNTS, as well as the ever-grasp- 
ing GROUPIES who my former classmates 
would KILL to even have the status to 
FLIRT WITH. I can LAUGH at them now. 
But as a boy, no. I wasn’t LAUGHING 
THEN. I was a tightly- focused matrix of 
hate, a spring wound so tightly that it could 
uncoil only in my tormented BRAIN. 

And so I found an odd ... succor ... and 
almost even COMPANIONSHIP... in those 
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certain MONSTER MOVIES, as they're 
called., such as THE PHANTOM OF THE 
OPERA. THE HUNCHBACK OF NOTRE 
DAME. THE BRIDE OF FRANKENSTEIN. 
THE INVISIBLE MAN. Even KING KONG. 
(Later on, when I got into drugs, it was more 
iike DR. JECKYLL AND MR. HYDE, but 
that's off the subject.) The common eie- 
ment to aii these movies was that the so- 
calied "MONSTER" was not a monster at 
aii, but was at heart far more gentie than 
the unthinking ViLLAGERS and BURGER- 
MEiSTERS around him. He had done 
NOTHiNG to deserve his status as a 
FREAK SHUNNED BY NORMAL 
SOCIETY and most ESPECIALLY BY THE 
WOMAN HE LOVED MOST. And yet, he 
was HOUNDED and DOGGED and TOR- 
MENTED by the BLIND FOOLS until - 
what choice HAD he, but to LASH OUT in 
INSANE RAGE and DIABOLICAL 
CLEVERNESS?? Until, of course, he was 
finally killed, because ... because there are 
some things man was not meant to know. 
And one of those things is LONELINESS. 
DESPERATE, BROILING LONELINESS. 
The scientist screwed up because he 
LEARNED TOO MUCH, but the monster 
suffers, because HE is THE EPITOME OF 



WHAT IS DIFFERENT. HE IS THE UN- 
KNOWN. 


One could say that THE ELEPHANT 
MAN was a far more realistic and compas- 
sionate approach to this theme. Yes, that's 
true up to a point. But the Elephant Man 
doesn’t KICK ASS. He doesn’t get 
REVENGE. The thrill of the classic 
monster picture yes In seeing THE PINKS 
GET THEIRS. In seeing Godzilla - who, 
after all, is only an innocent dumb animal - 

- DESTROY THE WHOLE DAMN CITY 
and send the pinks SQUEALING IN TER- 
ROR before forces BEYOND THEIR KEN. 
It is THAT with which the true monster fan 
identifies, and it is THAT which the 
DARKMAN truly embodies to a more 
deliberate extent than any other film I know 
of. 

SURE it has violence. It’s INCREDIBLY 
violent. But it's not gratuitous. No, no, not 
at all. Indeed it’s LONG OVERDUE 
violence, HIDEOUS, MINDLESS, 
AWESOME VIOLENCE against PINKS 
and CRIMINALS and other brainless EX- 
PLOITERS of the TRUE SUBGENIUSES 

- we MONSTERS who walk among you. 
Yes, there ARE monsters walking among 
you. Uke Darkman, who with his artificial 
flesh invention can APPEAR HUMAN, we 
SubGeniuses brush against you in stores. 




2 <5 3 9 N. Halsted 
Hours: 

AAoncday-Saturday 
1 1 o-m.- 1 Op.m. 
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OUTSIDERS WE MUST ALWAYS BE NO 
MATTER HOW CLEVER OUR DIS- 
GUISES. The villain says to Darkman; 

"Well, she and I had some good times 
together - and I’ll tell you one thing. SHE 
DOESNT DATE FREAKS." 

Well, I won’t tell you what this inspires 
Darkman to DO, because I don’t want to 
spoil the movie ^ you, but ... I sure know 
v^at it makes ME want to do. It makes me 
want to write RANTS lite THIS. And it 
makes me want to ... well, I'd rather not ... 
REVEAL ... just yet, what it makes me 
THINK OF for the CHURCH to do ... some- 
time ... in the future ... when you’re LEAST 
EXPECTING IT ... HAHAHAHA! 

There’s another PERFECTLY AR- 
CHETYPAL scene, in the middle of the 
story, when Darkman is UNDISFIGURED 
disguise is trying to "act normal" with his 
beloved, AT A MIDWAY - and they pass a 
FREAK SHOW at an inopportune time. 
Darkman - looking NORMAL to those 
around him - witnesses the humiliation 
and degradation of a pathetic deformed in- 
dividual on the freak show stage, at the 
same time that a PINK POEBUCKER 
JERK is trying to BLATANTLY RIP HIM 
...... OFF for SMALL CHANGE. DARKMAN 

... a MONSTER. And what makes us 
monstrous? Only that we are actually far 
MORE sane, MORE decent, MORE 
HUMANE than you. VASTLY more so. Is it 
any wonder, then, that we are DRIVEN to 
CREATE MORE FELLOW MONSTERS?? 

To display SICK senses of humor? To hide 
away in our LABORATORIES and dream 
up that which the eye of man has NEVER 
BEFORE BEHELD?? Yes, ours is a tragic 
lot ... but It is also a source of PRIDE, a 
PRIDE and DIGNITY that YOU NORMALS 
CANNOT KNOW. It’s not that we’re more 
INTELLIGENT ... by YOUR standards 
anyway. No, many of us are RETARDED 
by your standards. "LEARNING DIS- 
ABLED" is, I believe, the POLITE expres- 
sion, isn’t it? "SLOW." Others you label 
CRAZY. MANIC DEPRESSIVE. OBSES- 
SIVE- COMPULSIVE. You dare to call US 
CRAZY and yet we have to rise each morn- 
ing to READ YOUR NEWSPAPERS. 

WHICH IS CRAZIER, I ASK YOU??? 

WHICH IS MORE RETARDED?? 

DARKMAN, if you didn’t know. Is about a 
scientist trying to develc^ the perfect pros- 
thesis for bum victims, etc., when he him- 
self is hideously burned in a fire caused by 
Donald Trump or his done. Of course, he 
uses his uncanny skill to wreak a dreadful 
revenge on those responsible. 


STEPHEN M. RUSSO 
P.O. Sox J2S0 ' Dept. roAM) 
Boston. MA 02101-3250 
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7>-.e “laef BATMAN "Ratqirl- footage 
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•’AT^OOK" : ) , 1967 -HCnter Wmn- test 
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Irwin Aliai's "MAN FRCW THE 25th 
CariHRY" -•-/Ja.-nes Zarren-Vraire-d '.76? 
r-ilot; great 'DminMtes/Ctlor 
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AVENGERS- "Death of A Great Dane"; 


TKLKFAOTASY PREVIEWS OF THE 60" 


ABC FALL PREVIEtB 1963/196-1; gr-aat 


UNEXPEBtaTED MUWBt & TOPE^ -lt 

Clin on r.'-'.-.WII i Racial 'toons 
includi.ng "Coal Black i :e Tetter 
Dwarfs" i 'VocTe a SaD.Mr.v’ap" : 
Ihr/Color-B&w/VG-VG- $20.00 
AgtHD BOY-THE Pllorr EPISODE -'nne 
"birth"' of .\STROBOY in llassic 
3&H' TCSninutesAG- $17.50 
TVILIgTr ZOiE'S "liOSf PUOT iIs 
■'The Time ilanent" which aired 
on DESILU .^LA'fHOCSE in 1953 and 
has .not teen aired since! 50Min 
Bi'rf/VG- Quality $20.00 
LOST IN SPACE-PILOT EPISC»«S ;2 
Pilots! ''!Io Place to Hide"-The 
L-NAISED PILOT w/o Dr. Smith or 
The robot! "Reluctant Stowaway 
aired Pilot. Uncut! lOCMinutes 
SSWAG* Quality! $25.00 
gTTJ.rvAM YEARS-A HUBOTE TO g) ; 
Highlights of Ed's final show, 
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buy things from you, SELL things to you, 
why, sometimes we're even your 
FRIENDS! But what you SEE in your IG- 
NORANCE is only the MASK of sanity and 
decency and HUMANITY. What lies 

T14AT „n, , ,.,n, .-oil 


What s poignant, 
though, is his 
relationship with the 
gid he loves. After his 
accident she thinks 
he is dead, and he 
only watches her 
from abr because he 
knows his MERE 
VISAGE is TOO 
HIDEOUS to inflict 
on her. By disguising 
himself, however, 
he's able to contact 
her, but she of 
course succeeds in 
discovering his TER- 
RIBLE SECRET. 
And at the climax- 
after he has also 
learned that the man 
who disfigured him- 
for MONEY- has 
been BEDDING her 
during his assumed 'death'- the villain 
speaks a line to Darkman that SUMS UP 
everything REPUGNANT and HATEFUL 
about normal society.. Everything that 
makes DARKMAN and we SubGenii, THE 




FREAKS OUT. He crashes the hand of the 
Jerk and tosses him like a RAG DOLL 
through the tent show facade. Then his 
face starts bubbling and his gid friend 
catches on that the ACCIDENT’S SIDE 
EFFECTS were perhaps a BIT WORSE 
than he’d been LETTING ON. He flees in 
shame and horror... 

That scene SUMMED UP what all OUT- 
SIDERS feel ... especially the LUCKIER 
outsiders, who still possess the POWER to 
PASS FOR NORMAL. I certainly felt it 
throughout my school years, and I see It In 
INSIDIOUSLY SUBTLER FORMS every 
day on TV and at WORK. It’s a feeling that 
makes you want to ADOPT THE FREAK 
and NUKE those who laughed at him. I 
would braggingiy say that I, in my small 
way, have acted as Darkman did. In school, 
I was VERY OFTEN the ONLY "ACCEPT- 
ABLE MEMBER OF SOCIETY" who would 
BEFRIEND the pathetic, sniveling, sad 
nerds and geeks and weirdos and grossly 
overweight kids.. OUT OF PITY. Often they 
actually DISGUSTED me, but ... yet, they 
WERE, after all, rather more INTEREST- 
ING than the NORMALS with whom I also 
maintained friendship. Many of these 
FREAKS and WIMPS and NERDS did turn 
out to be DISGUSTING INSIDE AS WELL 
AS OUTSIDE, and I was glad to eventual- 
ly lose touch with them. But many were 
truly GREAT SOULS trapped within a 
GROSSLY FLAWED SHELL, or pos- 
it s Only A AAovie 


sessed of neurological deficiencies. Yet 
they were MORE HUMAN than the 
HUMANS. 

You can perhaps begin to see now why I 
have often described myself as a sort of 
LITTLE BIG MAN. I have had the MISFOR- 
TUNE to live equally in the wodds of both 


the OUTSIDER and the HERD. And you 
may also deduce why I might have become 
so involved with the Church of the Sub- 
Genius. THE CHURCH OF THE SUB- 
GENIUS AND DARKMAN ARE THE 
VERY SAME THING. Except that 
Darkman Is in the movies - he can 
CRUSH, KILL and DESTROY, the church 
exists in REAL LIFE. We can but 
RIDICULE. And, after all, the Pinks, 
despicable though they are, do not deserve 
torture and death. It isn’t their fault they’re 
GREEDY, STUPID LITTLE PIGLETS. It’s 
their COLLECTIVE fault of their whole 
UNIVERSE. Well, perhaps they DO 
deserve torture and death and death, but 
that just isn’t PRACTICAL. It serves no pur- 
pose. Better they should be ENSLAVED 
and LED like CATTLE. But., you see? 
THEY ALREADY ARE! THEY ARE in 


prison for what they have done. They don’t 
have to be EXECUTED, because they are 
already BRAIN DEAD. Their capacity to 
enjoy FUN or BEAUTY or SLACK Is so piti- 
Mly SHALLOW, so VAPOROUS, VAPID 
and PUNY compared to ours that our 
revenge Is already sweet enough. By the 
same token, they know not what PAIN we 
must needs know. But REVENGE does us 
no good. CONTROL Is what we seek - 
POWER. And some of the time we have it. 
More so every day, as their world crumbles 
around them, crashed beneath its OWN 
WEIGHT. So what if we aren’t paid as 
much as the DUNDERHEADS?? We 
sacrifice FAR LESS SLACK. So what if we 
have to "ACT" according to their rales, at 
least in public? THEY HAVE TO ACT 
THAT WAY ALL THE TIME. And so ob- 
viously the word of "Bob" points us not at 
mindless vengeance, but at CAUTIOUS 
AND INSIDIOUS ACTIVISM. We must be 
the TERMITES GNAWING AWAY AT 
THEIR VERY FOUNDATIONS while they 
PAY US to be EXTERMINATORS. HAHAI! 
WE are the MONKEY WRENCH in the 
works. We certainly don’t want to TAKE 
OVER the works, NAY! Butwe do want the 
right to LIVE WITHOUT THE WORKS AT 
ALL, which is a right NOT CURRENTLY 
GRANTED TO US. They can slave over 
their WORKS all they want ... as long as It 
doesn’t disturb US. We would simply like 
to be able to set an example of what can 
be done ENTIRELY INDEPENDENTLY of 


the works., they mightjust be SURPRISED 
at what we FREAKS can DO. It might even 
CHANGE THEIR MINDS ... or free them 
up - allow them to USE what little minds 
they HAVE. 


Copyright 1990 by Ivan Stang. 

Art work used In this article was taken 

Copyright 1983 The Sub Genius Founda- 
tion. 

For more information write to; 

The SubGenius Foundation 
P.O. Box 140306 
Dallas, TX. 85214 


Yes, ours is a tragic lot ... but it is also a source of 
PRIDE, a PRIDE and DIGNITY that YOU 
NORMALS CANNOT KNOW. 


32 




Check out this cool stuff — featuring many new items! Use the order form 
at the end of Mail Order Madness or write your order up on a separate 
sheet. When ordering T-shirts be sure to include your size! Foreign orders 
are doubie price. All prices include postage unless otherwise noted. Make 

checks payable to: 

MICHAEL FLORES 
P.O. BOX 14683 
CHICAGO, IL. 60614-0683 


FREAKS - WE WHO ARE 
NOT AS OTHERS: Side show 
stars tell all! $11.99 



MODERN PRIMITIVES: 


Piercing, tattooing - all the 
latest fads! $14.99 



J.G. BALLARD: America’s 


best sd fi author! $1 1 .99 



THE ATROCITY EXHIBITION 
BY J.G. BALLARD: Ballard’s 
incredible story, now a beauti- 
ful, annotated book! $13.99 


rh-r-'TSOC'"' EXHIBIT.ON 



INCREDIBLY STRANGE 
FILMS: From H.G. Lewis to 
Russ Meyer, this is the book 
on drive-culture. $17.99 



PRANKS!: From Karen Finley 
to Joe Coleman and John 
Waters, America’s greatest 
practical jokers tell all. $17.00 





JOE BOB GOES TO THE 
DRIVE-IN: lOAM’s Joe Bob 
reviews the great drive-in 
flicks! $8.95 


JOE BOB GOES BACK TO 
THE DRIVE-IN: Even more 
reviews! $10.95 


A GUIDE TO WESTERN 
CIVILIZATION BY JOE BOB 
BRIGGS: The philosophy of 
Joe Bob! $9.95 
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TEX EDWARDS-"PARDON 
ME, I’VE GOT SOMEONE TO 
KILL": Great psycho country 
album. $9.98 



HAUNTED GARAGE-"BRAIN 
IN A JAR": 3-D cover, gory 



JOHNNY LEGEND-"HOUSE 
OF FRANKENSTEIN": The 
wildest B-movie music from 
movies iike "2000 Maniacs." 
$4.50 


THE LOAFiN’ HYENAS: Tex 
Edwards and a rare BETTY 
PAGE cover on this EP. 
$4.50 




TEX EDWARDS-"LEE HAR- 
VEY WAS A FRiEND OF 
MiNE": Rare red vinyl. $4.50 
ED WOOD, THE MAN AND 
HIS FILMS: The only known 
zine on Ed Wood. $4.50, im- 
ited supply. 


IT’S ONLY A MOVIE #1: The 
second issue sold out in days 
but we still have a few copies 
of the first one. Includes Clive 
Barker, Monty Python and 
much more. $3.50 


RAMPAGING WOMEN: 
Great video has Cynthia 
Plastercaster showing her col- 
lection of rock star genitalia 
casts, Penn and Teller, 
Heather McAdams video, 
Betty Page and more. $29.98 
(specify VHS or BETA). PAL 
is $59.00 


CHARTER SUBSCRIPTION 
TO "IT’S ONLY A MOVIE": 
$100 gets you a lifetime of 
lOAM issues, the first 2 
videos, and a PFS T- shirt 
(specify size). The first video 
is available only to charter and 
lifetime subscribers. 


LIFETIME SUBSCRIPTION 
TO "IT’S ONLY A MOVIE": 
$150 gets you a lifetime of 
lOAM issues, the first 2 videos 
and all subsequent videos, 
and a PFS T-shirt ~ plus a 
yearly package of goodies! 


BIG MAG #1: Super rare zine 
features Kenneth Anger, H.G. 
Lewis and Ivan Stang. $25.00 


BIG MAG #2: Equally hard-to- 
find issue includes 1984 (the 
movie), John Hurt interview 
and more $20.00 


EUROPEAN TRASH 
CINEMA: Great new 

magazine on Europe’s horror 
and sci fi movies. $3.85 


MANGAJIN #3: Japanese 
comics and culture! A must 
have! $5.35 


MANGAJ!N #4: How women 
exist in Japanese society and 
pop culture. $5.35 


ED GEIN: The judge tells all! 
$4.95 (Fina!ly back in print!) 


DEVIANT: The story of Ed 
Gein. $4.95 


T-SHIRTS - please specify 
size M, L. XL! 


INCREDIBLY STRANGE 
FILMS: Great T-shirt. Red, 
gold and black on white shirt. 
$16.00 
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GOD IS MY FOUNDATION: 
By MANWOMAN. Black, red 
and blue on a white shirt. 



MR. DEATH: By MAN- 
WOMAN. Black and yellow on 
a white shirt. $16.00 




SURVIVAL RESEARCH 
LABOFIATORIES: Red, yel- 
low, purple and green on a 
white shirt. $16.00 



WILLIAM BURROUGHS: Red 
and black on a white shirt. 
$16.00 


BETTY PAGE LIVES: By 
Mitch O’Connell for the 
Psychotronic Film Society. 
Black on silver-grey shirt. 
$14.50 



PSYCHOTRONIC FILM 
SOCIETY LOGO: By Mitch 
O'Connell. Black on a white 



I jysT SW'Yisr 


JUST SAY YES!: Great 5- 
color BLAB! shocker. $15.50 


PLEASE SEND THE FOLLOWING ITEMS: 


MAKE CHECKS 
PAYABLE TO: 


MICHAEL FLORES 
P.O. BOX 14683 
CHICAGO, IL. 
60614-0683 
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